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BATMOAN 


No Coke, 

Yo Brow! The Fires Tie 1 Saw Yor 
MARZNE (ThodontT | HAO Fouwd Frofie LiKe 

ME Who HATEO WouNeboo Teex-ofFs 40 Burr ko 
SL PeNG. AS | Bovenr Issues, | wortso THE 
fee Gertine SucneR, Birr | THOVeNr “more fonse 
To EM, “Thess Guis Deceeus “to MAKe A LTme 
Tousen.” AMD THEN OW Tee Coren OF Mur AE 

A Petups oF WeK WitHolsow ANO HALE THE mac 
6 Depicaroo To Bre wad | WHLH PpemKes Yo 
% THs = Bi-Buert Wank OF Tne summer. 
Vim ver Gouna Quit GVYWG “He Fag Carus ith 
Sie THe On THe ovr ‘Ther GES ARY Wr oRethTIOF 
D) Pen WOE GoWwd W'S, BIT 1 WabT You Te Kaew 
Gar You Suck. On Vern, if Nov Mur THs, Goud 
PEA Cells Of Fumenemer, once aan, Yoo Figine 
SueK. 


La, 
Bul Vory 
Bud, 


As I feared the state of our educational system is bleak. 
Where the fuck did you learn math?! Half the issue devoted 
to Batman? The article on Batman is four pages long and 
the cover, if you choose to include it, is one page which makes 
five pages out of a 68 page magazine, that's actually 5/68th 
or approximately 1/14th of the magazine. That's far from 
half asshole! At least I learned basic mathematics before I 
quit school. 


| WANT HATE MAIL! 


Dear Mr. Gor 


Sorry, no hate mail from this X-Midwesterner. I an too 
by File 7 uggestion that intelligent 2ife may 
sorehow exiat in the K-Marts and cornfields I recall from my 


Ne that recognizes J. 
languished too long among the 
mediocrity of Washington's pseudo-progressive yuppy popula 

T look forward to FT's review of Mr. Felter's next film. 


eather Wynnie Kerr 
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Po. bex ist 


, RoyAL @kK , mi, 46068 U.S.A 


DISTURBED READER 


Dear Mr. Gore, 


As much as I enjoy Pile Thre: 
I must protest J. Hoberman’s 
issue 16, 


insolent 


Situde, I feed 
of Whoregs 


Shit Oe God 


I work with emotionally disturbed child 
sexually abused. When I read about filanaker: 
pornography, 1 do not get *rather worried,” as 

T get concerned and I get angry. 


have been 
sbuting child 
jobernan does, 


Mr. Hobersan calls Who! 
“but 18 it good or evil’ 
Iam saddened that 


fa genius” and asks 
ery clear to ne, and 


It is irresponsible to validate filns like Whoregase in the 
pages of your sagatine. ‘There 18 nothing of value inthe sexual 
exploitation of children. I hope that Pilo Threat develops more 
of a sense of artistic responsibility in future Issues. 


Sincerely, 


Douglas, 


If you don’t like it, turn the page. See, we've got this great 
thing in America called THE FIRST AMENDMENT and I 
like to use it!!! 


OH NO! MORE POETRY 


cme Goaz- 


I work 6 the movie theatre, fe:ding Pavlov's dogs. THEY pay oe pinisus 
wage, but I re-use dirty popcorn buckets ani drink cups, an? sanage to 
enberzle enough money to get by. So ber, Dext tine you buy drink 
you're probably ér: 
directly to the 
around and think, 


Pop! Pop! Popopopopopopop! 


Eps sgell, the fresh popcom, hear it pine and pop in the kettle, 
With frothy lips and panting tongue you ask for soze, 

You're rabid but well-trained. 

I whistle and you perk up your « 
“mat size?” 

Tange.® You can't get your mvarie into « sali, 


You vant your coat to gliaten, 
Re for « drink. 

Fiaistie tecter. 

00000! & large Coke." You know not 
1 give the consand and you paw at your pocket! 
Tol trot iote the theatres bagging your tall 


to drink 


roa the toilet. 
for money. 


See ya @ the movies, 


(Axe7 — 
(Utterly Saige + Har Znterteinzent Receptios 
Usher, 
Please get a life. This message is also for all those who 
decided to send me their infantile scrawlings-THAT 
PEOTRY CORNER WAS A JOKE!!! 


BAD ART 


Hey CHRIS, 
| Ger Ir ANSwer & your 
Which is wheft Siskel + bert contest. 


eee Lowe 's Buct Ano / 
Te “val Ba A bookstore, 


ONtH 


TREKKERS GET SATISFIED 


18+ 
, 


Leiter A tHe 
Mi 


ts 
Know cause He came 1% 
whece | werk BDultivs)oyce AND bought 


A copy & get this Annrety ap 


Panic Aitacks. -Asy nity | nec 


tra cloths And hey My CA g 
broken so JU Draw me er fess. of 


Dear Chris, 
Picked ug an issue ot your publeabion, Film Tame recent 
TAS a pretty cool maga Mit I have a guesten for yout Why re 


caverage of “Star Trek V ~The Final Frnter"7 Chany get Gith it] 


Live ley anl prosper 


Okay, here's ananalysis of the film written by our own contrib- 
uting editor, Fred Blair. 


Sometimes the truth hurts, but it can also be lib- 
erating. For starters, Captain Kirk’s lack of romantic 
interests in the series of films is enough to make anyone 
suspect. If you recall in Star Trek 3: The Search for 
Spock, Kirk is more concerned about Spock than the 
death of his own son. The suave Captain never even 
consummated his longings for the whale woman from 
Star Trek 4: The Voyage Home. 

After several films offered innuendo and specu- 
lation into the forbidden love triangle between Kirk, 
Spock and McCoy, under the able direction of William 
Shatner, it has finally come to fruition in Star Trek 5: The 
Final Frontier. All the pent up sexual longings the three 
have had foreach other come toa hilarious sci-fi, psycho- 
sexual climax. 

The scene in THE SHAFT 

With Spock wearing the dominant, phallic foot 
rockets, he tenderly puts his arms around Kirk. It is 
interesting to note that while the less taboo conscious 
Spock took the initiative, the more demure McCoy was 
the reluctant participant in the blatant homosexual trio. 
“Bones” refers to his wanting to stay heterosexual and 
responds to the proposed tryst, “No thanks.” After Kirk 
and Spock apply peer pressure, McCoy reluctantly joins 
their three-way shaftathon. With Kirk and McCoy in his 
arms, Spock releases the rockets and in an orgasmic 
frenzy they shoot up and down in the symbolic chute. 
Their own sci-fi tunnel of love. 

The only surprising aspect is in the end when 
Kirkand Spockalmost embrace, thestraightlaced McCoy 
is left behind. Spock says to Kirk, “Please Captain not in 
front of the Klingons (straight society).” 

FILM THREAT welcomes more theories on Star 
Trek and our wacky, repressed American culture. 


Sorry, only real photos accepted for our FREE t-shirt offer. Are 
you sure the bald one is Ebert? I'm still confused. 


SHOW US YOUR TITS! 


Dear Er. Gore, 


i love you\nagazine, ay boyiriend Dante Larsen gets a subscription 
and he told me that if I send you a tittie pic I'll get a free 
T-shirt. How cool! I guess ycu can tell by ay picutre, 
will probably do finet 


Thanks alotl 


Sincerely, 


Suzanne, 
WOWEEEE!!! Those hooters look just fine! A FREE 
x-tra large shirt is on the way to you now! 
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OUR SALUTE TO WOMEN ISSUE! 

It happened by accident but in putting this issue 
together I noticed each article was either about a woman 
or in some way related to women. So consider this issue 
our tribute! 


MY TRIP TO CALIFORNIA 

Ona recent trip to Hollywood I observed many 
differences between Detroit and California. USES OF 
SLANG- You are likely to be called affectionately by 
your Californians, BABE. You are also likely to be affec- 
tionately called a FUCK by a Detroiter. WOMEN- Quite 
simply, California women exercise. A lot. Detroit 
women tend to ignore this all important ritual. 

In California, it is not if you are a prostitute, itis 


what kind of prostitute you are. (More on this later, I'm 
too busy making a movie to write!) 


LJ | 


P 
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HOCKEY GAME RESULTS 

Not one of the magazines we challenged took us 
up on our game of death. Since all these movie maga- 
zine people are just a bunch of pussies we decided to 
take our challenge elsewhere. Thirsty for blood, we took 
on the Women's division at the Berkley Ice Arena ina 
high-spirited game. I think the after-game photo con- 
veys the results better than I could describe. 


See you ate her, 


Chris Gore 


BELOW: Lineup is same as last issue, Micki, Paul, Dave, Joe, Gore, Jetf, Spud, Shery! & Paige. 


Mama Cass 
Elliot will be 
played by Ricki 
lake. 


Ricki Lake stars as Mama Cass in the film about legendary band The 
Mamas & The Papas titled CALIFORNIA DREAMIN’... Dennis Daniel 
and Roy Frumkes are currently working on a documentary on the life and 
work of scifi writer Harlan Ellison. The film will include clips from OUTER 
UMITS episodes and interviews with Ellison's friends and enemies. Tenta- 
tively titled HARLAN ELLISON: AN EDGE IN MY VOICE... Lydia Lunch 
has a script for a feature length film called THE PMS MURDERS, but no word 
on when and if production will begin... BATMAN II will begin filming in 
February of 1990 ond include the origin of Robin. Word around 
Hollywood is Michael J. Fox will play the Boy Wonder. Maybe Warner 


could make up for the Fox faux by casting James Woods os the Riddler... 
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Writer/director Ban Peterson's tale 
ofa girl whose body is possessed by 
Satan. She then proceeds to literally 
“screw her friends to death." Dan 
wrote the film in four days, and shot 
itin seventeen days, all fora measly 
$600,000 budget. It has already 
played successful midnight shows in 
los Angeles and expect it o be a hit 


on video. 


Hellish "Girlfriend". 


aA Nsena 
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SPIKE MAY HAVE 
“DONE THE RIGHT 
THING" BUT HE 
DIDN'T HAVE THE 
LANDLORD 
BLUES 


The togline for THE LANDLORD 
BLUES recds, "Sometimes it's easier to beat 
© murder rap than it is to get your lease 
renewed." Director Jacob Burckhardt's film 
about the world's second most passionate 
relotionship, the one between landlords and 
tenants, should ring true for most New York: 
ers. Burckhardt's previous film IT DON'T PAY 
TO BE AN HONEST CITIZEN dealt with the 
frustration of trying to prosecute a mugger. 

This quote from the film seems to sum 
up the director's attitude best: “You know the 
one profession for which there are no qualift- 
cations whatsoever? It's landlord, and they 
runthistown, and they run most of the civilized 


world.” 


Gerard little and Gigi Williams in o scene 
from LANDLORD BLUES. Photo by Josef Wutz 


MODI 


Modi is frankly the hottest female 
director in LA. She recently di- 
rected a sitcom called Viva 
Las Palmas that she describes 
os, “The Young Ones from Holly- 
wood with no budget.” Modi 
apprenticed under Penelope 
Spheeris, the director of such 
classics as THE DECLINE OF 
WESTERN CIVILIZATION and 
SUBURBIA. Itis her highly erotic 
music videos that are so pro 
vocative. She's directed music 
videos for such bands as X, 
JANE'S ADDICTION ond LITTLE 
CAESER. Modi developed what 
she calls the “But-Cam* which looks like 
a crane swooping in on crotches and up 
girls’ butts. 


SMS 


SoM! 


Wann 


<< 


ON HER FILM BAD DAY. 


! was hanging out with Dave Alvin, and 
atthe time, in 1986, that was a real low. 
Nobody was really doing anything, so 
he introduced me to John and Exene (of 
the band X}. So me and Exene were 


sitting around and | said “Hey, why don't we go out and moke a 
movie.” We literally shot it in a weekend. Exene shot it, and we 
cowrole it together. We just gathered all our friends. It wasn’t like 
we made a casting list. At the time none of us were working. The 
slory is very straight forward and simple. What we were trying to 
for as an audience is, we said we want old people over 70 to Michel Bloke, John Doe, Kevin Costner & Doug Knott from BAD DAY 
say “That's how movie making used to be,” and we wanted little kids to treat it like a cartoon. The story is about this little 
town, and | shot iton a back lot set, a stunt ranch, anyway, very typical, western cliche type people inhabit this town, and 
then one day, the bad guy and his black hearted bitch come riding in and cause chaos in the town. Then you find out 
that one of the towns people used to ride with this bad guy, and they were in jail together, but he has gone straight now. 


ON WORKING WITH KEVIN COSTNER. 


He was totally wonderful. He gave us money to buy film. To this day people still bug him about doing this movie. They're 
like, "You made some art film? What's it all about?” We were all bored, nothing better to do. 
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VIDEO & FILM REVIEWS, BOOK REVIEWS, FEATURES & MORE! 


THE ROB LOWE VIDEO 
by Rob Lowe 
$29.95 (includes postage) 
Check or money order made out to 
Media Ranch, Inc. 
Send to: Midnight Blue 
PO Box 432 Old Chelsea Station 
New York, NY 10011 


Isit worth the hype? Not really, 
but if you haven't seen it (do you live 
undera rock?) itcanbesceninitsentirety, 
without commercial interruption and 
without those cheesy computer bars over 
Rob’s behind. There’s scenes with two 
girls and lots of spanking and slapping. 
The quality is beyond bad but Lowe 
proves he is better in front of the camera 
than behind it. 

-Chris Gore 


GORGON 


VIDEO MAGAZINE 
$19.95 
MPI Home Video 
15825 Rob Roy Dr. 
Oak Forest, IL 60452 
(800) 323-0442 


Imagine a horror magazine 
that’s not geared for 12-15 year old males. 
Something with intelligence, insight and 
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humor. Well this magazine on video is 
like Entertainment Tonight for gore- 
hounds. Hosted by Michael Berryman of 


| HILLSHAVEEYES fameitcontains stuff 


the horror mags just can’t or won't do. 
Interviews with the effects team for 
HORROR SHOW and Scott Spiegel’s 
INTRUDER, scream queen Linnea 
Quigley, a hilarious walk through the 
offices of Troma, the renegade film com- 
pany responsible for TOXIC AVENGER 
and THE CLASS OF NUKE ‘EM HIGH. 
Also video reviews by Rick Sullivan, 
editor of Gore Gazette, plus a phenome- 
nal on stage performance and interview 
with gore-rock band GWAR. The pro- 
ducer of the video, Laurie Kaye, boasts 
her claim to fameis being the last person 
to interview John Lennon- just 3 hours 
before he was killed. Weird. 

The only annoying thing in the 
program is a montage of video box cov- 
ers. C’mon, your viewers aren’t that stu- 
pid. It’sannoying when producers obvi- 
ously try todoacommercial, that’s as bad 
as product placementin movies. Besides 
that, not to be missed! 

—Chris Gore 


G.G. ALLIN 
$25.00 ppd 
GG. Allin 
¢/o Toilet Rock 
PO Box 704 
Oakwood, IL 60454 


This tape contains 3 live 
shows-San Francisco, Chicago,and New 
York, and may be the perfect thing to 
check out if you're too much ofa pussy to 
gocheck out his performance. The sound 
quality is total shit but with G.G. does it 
really matter? 

The S.F. portion looked like shit 
and if you were there it probably smelled 
like shit. We got to seeG.G. writhe on the 
floor, take a dump, kick the holy day- 
lights out of some girl who was sticking 
her fingers up hisass. Who sez Rock-and- 
Rollisdead? Alsonotemondofilmmaker 
Richard Kern on guitar. 


‘The Chicago show was filmed 
at the Exit which has lighting fixtures not 
unlike a set of monkey bars, the perfect 
vehicle for the likes of Mr. Allin. More 
dumping, this time he gets on all fours 
and laps it up and spits it on the crowd. 
He also goes into a 15 or 20 minute rap- 
“Who's gonna be the first bitch tocome upand 
suck my cock in 19892” Amazingly, one 
girl and one guy go down on him. He 
goes onalsoabout how fucked the under- 
ground is and makes his Ist public an- 
nouncementofhis impending doom Oct. 
30, 1990. “If I'm gonna do it, you better 
believe I'm gonna drag a few of you fuckers 
with me”-The scary thing about his threat 
of suicide on stage is he is probably not 
bluffing. The end of Female Trouble 
comes to mind “Who wants to die for 
art?” He ends the show by macing his 
followers that are all on their knees to 
worship their demented god. 

Finally, is the New York City 
show and he only did one song. Bashing, 
his head intoa pile of broken glass. They 
rush him to the hospital. Whilean angry 
crowd demands their money back. 

All in all I really liked this. 
During one of his soundchecks he does a 
great cover of the Stones classic “Playin 
with Fire” which alone makes this video 
a must have. Anyone reading this that 
has videos, cassettes, photos ofG.G. please 
contact me through FILM THREAT, so 
we can trade. 

- Bob Madigan 


SAVAGE REPUBLIC- 
DISARMAMENT 
$25.00 ppd 
Atavistic Video 
Box 578266 
Chicago, IL 60657-8266 


The show was taped Sept. 14, 
1986 in Cleveland, and was a perform- 
ance for the Great Peace March for Nu- 
clear Disarmamentand contains 10songs. 
Iwas really looking forward to checking 
this out and to tell you the truth, it fell 
short of my expectations. First of all, 1 
couldn't get good sound on my stereo 
speakers and I can’teven imagine watch- 
ing this through cheezy TV speakers. 

Secondly, like all the other Ata- 
vistic videos, special visual effects run 
throughout and from a technical view- 
point might be creative, but from my 
average Joe Blow standpoint, it gets very 
annoying. 


And finally, I’ve been a fan of 
Savage Republic since I] heard Tragic 
Figures a few years back, and even was 
lucky enough to see them on the same 
tour that this video wasshotand I thought 
they were great. Butsomehow they losta 
lot of impact, which is the case with most 
live-band videos. 

Atavistic deserves credit for at 
least having good taste in music, their 
catalog includes the true cutting edge of 
theunderground with such cool bandsas 
Killdozer, Big Black, Live Skull, Pussy 
Galore, and Sonic Youth, the latter being 
the most enjoyable. 

- Bob Madigan 


CULTURE DROP 


I thought everyone knew that 
stock footage was boring? I guess no- 
body told Joe Schwind, Culture Drop is 
a bunch of montage-type movies/ video. 
set to music thatsoundslikeitcameoutof 
a Yamaha home organ. Icouldn’ttell you 
exactly how many separate videos there 
are because they all seem torun together. 
You'd think that people could find more 
unique images to put into these things, 
you've seen it a bahzillion times-war 
images, riots and machine-like laborers. 
And it’s not even current footage-it’s all 
60's protest crap. That’sold news Joe! We 
all know that warisdestructiveand Rich- 
ard Nixon was a joke. The world didn’t 
stop after Vict Nam. Lets see some good, 
raunchy, bloody 80’s material. We want 
highway killers, drug wars, pornogra- 
phy, Spuds Mackenzie! Throwing in 
cheap, run-of-the-mill video effects 
doesn’thelp dull material. Anyonecould 
recreate this video cassette by watching 
PBSand fucking with thecolorcontrolon 
your TV set. 

Jeff Hermann 


ANIMAL PROTECTION 


Animal Protectionis, to say the 
least, sensationalized. It consists of a 
number of documentaries dealing with 
the mistreatment of animals in research 
laboratories. All of the footage was ob- 
tained illegally. It was either stolen from 
the labs private library or it was shot by 
lab employees rigged with a hidden 
camera. 

On the whole, the videois inter- 
esting, even if itis exaggerated. The tape 
is done in a 60 Minutes-type of under- 
cover format thatis, at times, laughable. I 
have to admit, that a few of the scenes 
were abit discomforting. Inone episode, 


a member of P.E.T.A. (People for the 
Ethical Treatment of Animals) somehow 
gained employmentat a research labora- 
toryand videotaped the living conditions 
as well as the hideous effects the tests 
were having on the fully conscious ani- 
mals. Inanother sequence, of actual head 
injury experiments, thedoctors knew they 
were being filmed but didn’t hesitate to 
make jokes, torture the animals, and 
smokeina supposedly sterileroom. Alot 
of the scenes are overly dramatic and 
corny. It’s obvious they are trying to 
appeal to yoursensitivity, as inone scene 
where they close the sound proofdooron 
a screaming monkey. The whole tape is 
filled with dying kittens, neurotic mon- 
keys and the like. Don’t expect a lot of 
hard facts, justa bunch of gruesome foot- 
age. 
—Jeff Hermann 


Culture Dropand Animal Protection are 

$15 each and both available from 

Video-Sig 

1030-C East Duane Ave, Dept 998 

Sunnyvale, CA 94086 

(800) 245-6717 
i} QLOARSOZLY FACSENTS 
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Motorbooty Presents 
FAT CITY DEATH SLED 
$15.00 ppd 
¢/o Motorbooty Magazine 
PO Box 7944 
Ann Arbor, MI 48107 


I'vealways found it frustrating, 
as I’m sure you have, that it’s almost 
impossible to find student or independ- 
ent short films on video. This wasn’t 
what I had in mind. Fat City Death Sled 
contains 15 short films (1-10 min) by four 
filmmakers (Plotnick, Guilbeau, Rosow, 
Mendelssohn). Just to get it out of the 
way, !'ll reveal the one positive quality of 


this video: it’s great for your ego. It'll 
give you renewed pride in your own 
movies that you had previously written 
off as junk. I could write for pages if I 
wentintothe reasons why] thoughtall 15 
of these movies suck. I know that if I 
mademovieslike this I’d keep themas far 
away from other people as possible. I'll 
give you one example that pretty much 
serves asa label for the whole video. The 
title isn’t important and I’m sure the di- 
rector and writer wouldn’t want to take 
creditforit,sol won’tmentionany names, 
but the whole thing is made up of the 
directors friends telling tiresome stories 
while being filmed (in bad lighting) from 
the passenger seat of a moving car. 

Maybe the whole problem with 
Fat City is that they’re using the wrong 
sales pitch. Instead of marketing it as 
independent films, it should be called “How 
Not to Make a Movie”, with tempting con- 
tents previews like, “Contains hundreds of 
examples such as-Painfully noticeable in- 
camera editing! Shooting without a tripod! 
Unneeded and excessive panning and zoom- 
ing! As well as bad sound, lighting, acting 
and editing! In addition, every short film is 
based on lifeless or unclear subject matter!” 
At least that would be honest. Plus, it 
would save other filmmakers time, money 
and humiliation by pointing out the most 
common and simple (yet fatal) amateur 
filmmaker mistakes. I understand that 
criticizing the technical problems associ- 
ated with no-budget films shouldnt pre- 
vail over the effort or story itself. But 
when these imperfections interfere with 
(or destroy, as the case may be) the film’s 
original intent, it can’t be overlooked. 
You lose your audience. So, to Plotnick 
and the rest; did youactually think people 
would want to watch this stuff? Just 
because your grandmother giggled at 
seeing the kids projected onto the living 
room wall is no reason to compile these 
films onto a tape and attempt to sell it. 
You should have used the money you 
spent on video transfer to take a begin- 
ning film course, or maybe buy a tripod. 
Lots of people make movies. Justbecause 
you pass film through a camera doesn’t 
make you unique or prestigious to the 
public. Stick to putting out a magazine 
please! 


Iknow this sounds morelikean 
ethics lecture than a video review, but 
believe me-they had no shame. They 
even had the balls to put a copyright 
warning on this stuff. Don’t flatter your- 


self guys! 
-Jeff Hermann 
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ANNOUNCING... 


ae feed ed to a NEW experience in 

f is a half hour weekh ine- 

ple program produced at CFRU-FM shins in Goel "4 

. e la in conjunction with FILM THREAT Ma an : 

pis 2 a peat syndicated on college and ieoo 
ions 

betes oad the U.S. and Canada and 


A RADIO SHOW ABOUT MOVIES? UM THREAT odio 's 0 innovative 
montage of film and video reviews, rare movie soundtracks, off-beat music, film news, ond, of course, 
interviews with o wide variely of people in the entertainment world. This pioneering progrom will feature 
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FILM THREAT Radio coordinator Richard Feren met 
Kitten Natividad, buxom star of such classics as 
Beneath The Valley of the Ultravixens, ot 
a flashy Toronto mego:strip joint. Between perform: 
ances she appeared for an interview accompanied 
by her friend Samantha Hughes, currently doing 
promotional work for a major Canadian beer com- 
pony. Smiling warmly, Kitten wos clearly as good 
natured and energetic os ever, and still the consum- 
mate professional. After the interview she gove an 
exceptional stage performance flamboyantly bathing 
in a child's inflatable swimming pool and propelling 
her pulchritudinous patooties to new heights on the 
Richter scale to the delight of the drooling Toronto 
audience. Her enthusiastic performance outshone 
most of the girls many years her junior. 


Can you tell me about your work with Russ Meyer? 


He opened a lot of doors for me. He’s always wanted 
women that are caricatures of women. He wants a woman 
to be more than just a woman, to be almost a fantasy-type 
woman, and I was stripping and I had a girlfriend who'd 
just finished doing a film for him, his latest star, she was 
Supervixen, what's her name... anyway, I was working 
with her and she told him, “You gotta meet Kitten.” So he 
met me and he had already done the movie UP! but it 
wasn’t coming together because it made no sense. So, I 
was the geek chorus of one, and I would 
come up here and tell everybody what's 
happening in the story with this very 
English accent. I would say things like, 
“Holding the scrotum with joyous 
application,” I enjoyed ita lot. He 
made me cry a lot because he’s a perfec- 
tionist and I'd be very tired by the end 
of the day, y’know how he makes you 
hike 40 miles to get to the set and help 
carry the equipment. He wanted a crew 
and cook and everything. So it taught 
me a lot of discipline and his type of 
direction, he wants everything bigger 
than life. So, when I did go on to films 
for other people it was hard because I 
was molded into this thing but now I 
can really take direction from other di- 
rectors. 


So it was real educational experience? 


Yeah, it was educational and it was a 
love/hate relationship. I hated him for 
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making me work so hard and I loved him because he was a 
great man, self-made. 


So you were happy with the films when they all were finished? 


Yes, and I’m real happy I’m gonna be in his autobiography, 
he’s dedicated a whole chapter. I was one of the great 
loves of his life... I taught him how to eat pussy! 
(LAUGHS) He had never eaten pussy ‘til he met me ‘cause 
he’s from the old school. 


What do you think of the fact that a lot of his films came out in 
the sixties and now, twenty years later, they're more popular now 
than when they came out? 


I think they were before their time. I mean, they accepted 
them, but they thought of him as bizarre, like, did you ever 
see Beyond The Valley of the Dolls, the one that Roger 
Ebert co-wrote with him. Now wasn’t that just a little 
much? And now it’s just like, right on! 


People really appreciate it now. 


They especially like Faster Pussycat! Kill! Kill!, with these 
three girls that had fast cars and they would go around | 
beating men up. And it was just like too bizarre then, now, 
all women like to drive sports cars fast! And they won't 
take shit from men! So he is like Fellini, he’s just ahead of 
his time. 


He did have a lot of stuff with very aggressive women. 


Yeah, he likes women, that’s one of his fantasies, for 
women to be aggressive and two-timers and all that. And 
have the husband as a weak little guy, who’s kind of like 
the bimbo who doesn’t know his wife’s screwing every- 
body in town. 


Did you enjoy the chance to play that sort of character, very 
aggressive? 
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I was scared to death, and I’m just not that kind of aggres- 
sive person. I mean I’m an independent person where I like 
to make my money and my own decisions, but as far as 
bossing men around, it was hard, ‘cause | always want to 
have one man stronger than me. Because I lose respect 
when I take over. Playing the role helped me realize, I like 
it! I like being aggressive. 


So, you think you learned a lot about yourself through acting, 
you got a chance to try out things that weren't really you? 


Mm-hm, and also the fact that you can push yourself, like 
sometimes, uh, going through PMS or something like this, 
you don’t feel like taking somebody’s direction, bossing 
you around, “Do that! That wasn’t good enough! Do it 
harder!” And it’s almost like being in the army. It teaches 
you great discipline. Yeah, he always expected a lot from 
the people he worked with, and you probably saw a lot of 
confrontation on the set between Russ and other people- 
and the cameraman, yes, and the actors themselves, 
because actors have big egos, and nobody wants to be 
deflated in front of the whole crew. I’ve learned to deal 
with it. So, Russ Meyer was one of the most important 
things in my life, besides my big two titties. 


Well, anybody can, y'know, put big titties in a film, but Russ, he 
made real people- 


And I want to be friends with him forever. Although he 
was the love of my life at one time, we parted, went 
different ways, and we still love each other, but I don’t 
think we could walk back into that. I will always love him, 
and do anything for him... Ill go feed his dog when he’s 
out of town. 


That's great! Since working with him, you've worked in a lot of 
other films... 


Yes, legitimate films, too. I did The Adventures of Beans 
Baxter for Fox Channel. I was the evil Pumpkin Princess, 
which was something very different for me, because I’ve 
always been comedic, and I’ve never really been an evil 
person, and it gave me a chance to play a murderess, 
killing little kids. And I totally enjoyed it. (LAUGHS) 
Urrrrmrr... (EVIL NOISE) shut up, kid!!! 


It must be fun to play parts like that, even though it’s not really 
you... 


Yes, and then the little kids go “You're not that mean, are 
you?” You know, I can’t believe how some people take 
these characters true to heart. 


Do you have any real close friends in the acting business? 


Cassandra Peterson, you know her? She's Elvira, she’s my 
friend, we go out and get bombed, go out dancing just by 

ourselves, ‘cause nobody’ll ask us to dance. She's got long 
red hair, she doesn’t look like Elvira when she’s not in her 


garb... 


What other close friends do you have in the business? 


Samantha Hughes. I don’t know what I would have done 
without her this week. The road is a lonely-it’s a lonely 
life, you know, and you don’t want to just trust anyone. So 
all we did was shop, go eat, have fun. We got in trouble for 
being giggly. You know, how the girls get together and go 
“Hee-hee-hee-hee!” (to Samantha) But, wasn’t that it? 


in)-Actually, no, it wasn’t. Well, 
he pretended that he didn’t-or said that he didn’t realize 
that’s what we were doing... 


So, uh, have you seen any of my “legitimate” films like My 
Tutor, Airplane II? 


Uh, yeah, Airplane II, I've seen. Can you tell me something 
about working on that? 


Well, I got that because I was in The Best Little Whore- 
house In Texas, and the director liked me from that so he 
asked me to come to Airplane II, and from that they asked 
me to be in My Tutor. So one film will get you another, 
just like this thing will get you other things, it’s just, like, it 
Starts to roll the ball. And then once you stop that ball and 
get off, it’s hard to get it rolling again, because I decided to 
come on the road and make big bucks. And now it’s hard 
for me to get back in the movie business. It’s like you can’t 
let go sometimes of a good thing and take a break, you 
gotta keep rolling it until it stops. 


So how do you find working on the road compared to film, would 
you rather, y'know, if somebody called you and said, “Hey, I've 
gota script for you to read, and would you like to do some 
work...” 


I'd doit! Are you kidding? 


Great! I wish I could offer you that, but I'm just an interviewer, 
a lowly reporter. 


Aw, that’s all right. Your interview will help my career, 
‘cause it’s not a nudie magazine, I’m so tired-well, I’m not 
gonna put it down, money’s money. 


Can you tell me about that whole industry? 


Uh, you mean the hardcore? Well, you know I don’t really 
do any real hardcore, I just do the cameo. If somebody's 
going to rape me, they just cut the scene or whatever. I get 
paid a lot more money for doing that, they'll give me 
$1,000 a day. And then they have the best food caterers 
and they always pick you up in limousines. 


So, do you find that being on the road like this, is it even harder 
than working in films? 


Well, they’re different. But I’ve been working 14 weeks 
straight, so it’s getting to me. 


Kitten & Russ. 
Some French-speaking people pass by, talking. 


Tlove to hear all that French chatter. The French, when 
they talk, it’s like they’re always pissed off... (Kitten says 
something in mock French) and it’s a “romantic” lan- 
guage, but they always talk like they're pissed off. 


There's a specific thing with people from Quebec, French Canada, 
they have their own sort of language, it's different from in 
France, very aggressive, in a way, too. 


I know. (more mock French, LAUGH) 

You ever thought of writing your own stories for films? 
Thaven’t had time to sit down, but if I take a vacation to 
Hawaii, you know I’m always around a lot of people, and 
you can’t be creative around a lot of people. Sometimes 
you gotta be alone. 

Yeah, you gotta focus, and concentrate. 

I'd like to write my own story, my own autobiography, too. 


Really! I'm sure a lot of people would be interested. You should 
look into that. Might be extra income for you... 


I'm just waiting for more shit to happen. © 


At this point, Samantha appears in her costume, and the 
interview is wrapped up while Kitten goes to change. 


If you’d like to write to Kitten, try her at: 
KITTEN KLUB 

PO BOX 48938 

LA, CA 90048 
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Filmmaker Todd Haynes gazes at the Carpenters’ star on Hollywood's Walk of Fame. 
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On a New York oldies station tonight, 
the Carpenters are the featured recording 
artists. The DJ notes the smooth as silk voice of 
Karen Carpenter before he plays one of their 
hits “Rainy Days & Mondays.” The first few 
strains of the harmonica begin, heralding the 


melancholy voice of Karen singing— 
Talking to myself and feeling old. 
Sometimes I'd like to quit. 
Nothing ever seems to fit. 


| can't stop listening. The DJ plays all of my Carpenter 
favorites and | am catapulted into memories of the seventies. “For 
All We Know” comes on and | am in a music class full of pubes- 
cent pimply faced junior high school kids, reluctantly waving 
plastic batons, leaming how to conduct fo Karen’s soothing voice 
and her brother Richard's elaborate arrangements. Actually this 
is the late seventies and | am wondering why my teacher has 
chosen a song that | remember from my early childhood-a song 
that is now only played on the annoying muzak station my mother 
listens to in the car on the way to the supermarket and piped into 
the speakers above the aisle of lemon fresh Joy and Bounty. 
Nonetheless, | am, unlike most of my baton slinging peers, 
captivated by the voice of the songstress of the seventies. 

The hits just keep coming out of my radio. “We've Only 
Just Begun” written by that diminutive troubadour Pau! Williams. 
“Close To You,” written by Burt Bacharach, who called Karen, at 
the time of her tragic death at 32, “A magical person with a 
magical voice.” | fall asleep with “Superstar” ringing in my ears. 


T R 


My reawakened interest in the Carpenters’ music began 
afer | sat through a slew of bad films at the New York Film Festival 
Downtown. The evening seemed like it was going to be 
fepresentative of the bleak state of underground filmmaking in 
New York. The last movie to be shown however, was Todd 
Hayne’s Superstar: The Karen Carpenter Story, a 16 
mm, 43 minute film made in 1987 that has been receiving critical 
acclaim for over a year now. Along with strong recommendations 
toseethefilm from friends| was usually given a brief description—"h's 
made with Barbie dolls.” Like most American women (and even 
some men) | was no stranger to the Barbie netherworld, and like 
most women [but unlike many men), | had been forced to reconcile 
myself with the fact that | would never be built like a Barbie. | was 
interested to see what director Haynes would do with the issue of 
anorexia, the disease that eventually led to Karen Carpenter's 
demise and wondered if the use of Barbie dolls would be purely 
comic. 

The film opens with Karen's mother’s point of view in 
February 1983. She discovers the collapsed, silk shrouded body 
of Karen in their Downey, California home. Then we are shown 
the outside of a middle-class suburban house (which incidentally 
was the actual Carpenter digs in Downey) and the question “What 
happened?’ is posed by the narrator. “let's go back,” he says as 
we are about to enter a journey, first through the streets of sunny 
Southern California, providing a backdrop for fancy seventies styl- 
ized credits, and then through the simulated doll life of Karen 
Carpenter. With a straightforward narrative we are hooked into 
the story of Karen Carpenter's life, her rise to stardom and her prob- 
lem with anorexia that accompanied it. Haynes has also 
managed to capture the period brilliantly with detailed sets, music 
that includes The Captain & Tenille, and Gilbert O Sullivan, clips 


article and interview by Sheryl Farber 
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from television suchas The Brady 
Bunch and The Partridge Fam- 
ily. There are clips of Richard 
Nixon, bombs over Cambo- 
dio. This seems to counter the 
clean-cut, closeknit youthful 
wholesomeness that the media 
tried to bolster with such teen 
stars as the Brady Bunch, 
Osmonds and the Carpenters. 


| spoke with Todd 
Haynes at a restaurant that 
serves healthy nonfattening 


foods 


Which came first; the idea to 
make a movie about Karen Car- 
penter, or the idea to makea TV 
docudrama-type of film with 
dolls? 


Well, the idea to do a film 
with dolls actually came be- 
fore anything. I saw this 
promotional black and white 
little trailer on television-a 
vintage piece of TV from the 
fifties, that introduced the 
Barbie to the American pub- 
lic, And it had a little mini- 
ature interior scene with the 
doll sitting around the living 
room, and then Barbie came 
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inand showed Midgehernew 
dressanditalsointercut with 
liveaction-alittle girlopened 
up a mailbox, shot from in- 
side the mailbox, getting her 
Barbie fan club mail. And I 
was really intrigued with the 
idea of doinga fairly straight- 
forward narrativedrawingon 
pre-existing popular forms, 
but simply replacing real 
actors with inanimate objects, 
with dolls. And being very 
careful with it and detailed in 
such a way that it would 
provoke the same kind of 
identificationand investment 
in the narrative as any real 


movie would. But in watch- 
ingit, thisemotional involve- 
ment in dolls or something 
completely artificial, that 
would possibly make us 
think. Maybe that’s what 
happens when we see mov- 
ies, it’s more the forms and 
the structures that they take 
that provoke emotional re- 
sponses; more than the fact 
that there was, atone point,a 
realactressoractor in frontof 
the camera. We were watch- 
ing shadows on a wall care- 
fully fitting into pre-existing 
formsthat we know very well 
that we still cry and laugh as 


if it were a real person. 


So you are using the star story 
docudrama form to grip the 
viewer but at the same time 
you're being critical of that very 
form? 


Yeah, I think so. The form I 
used definitely comes from 
probably the most tabloid 
form of narrative filmmak- 
ing, which is always telling 
the rise and fall of the fated 
star and revealing all the in- 
side dirt in careful pre-deter- 
mined ways. I juxtapose it 
with other kinds of styles sort 


of faux documentary style. 


The anorexia films we saw in 
high school- 


Exactly. Instructional kinds 
of films. And also montages 
which begin fairly like the 
typical image montage that 
accompany asong number in 
a movie, but begin to get a 
little more abstract and more 
experimental as the film pro- 
gresses. The film is basically 
held together by the narra- 
tive. And that’s what makes 
people move from being 
cynical, critically engaged or 


laughing; tobeing implicated 
and emotionally attached to 
thecharacter. Andinasense, 
Ilikeit better when the narra- 
tive works than when it fails 
because since it’s with dollsit 
hooks you in, and you have 
to admit to your implication 
by realizing you’ve been 
lured into a trap. 


This movie seems to appeal pri- 
marily to people between theages 
of 20-30, particularly I think 
because of your images of popu- 
lar culture from the seventies. 


The film supposes a kind of 
turning point in popular cul- 
ture from the sixties and the 
seventies that caughtall of us 
in a certain generation at a 
vulnerable point because we 
were just starting to think of 
ourselves autonomously in 
the early seventies because of 
our being 8, 9, 10, 11. And 
when the music came out, it 
was such a strong kind of 
suggestion that everything 
was fine. The turmoil of the 
late sixties was over in a sec- 
ond and Nixon was in the 
White House and things were 
going to be just great. The 
family gained new value, ofa 
new pertinence that had been 
questioned for the previous 
decade. 


It was also the taming of the 
youth culture. 


Yeah,completely. Althoughat 
the same time the Viet Nam 
War was raging, Kent State, 
there was a continued explo- 
sion of social protests and 
causes but at the same time, 
because of our age, I re- 
sponded much more to the 
imagesof safety and tranquil- 
ity that wereontelevisionand 
the radio-the Carpenter's 
represent that to sucha com- 
plete extent. What seemed to 
happen then is that every- 
thing started to fall through 
like Watergate pulled the rug, 
out from under the Nixon 


administration. The Carpen- 
ters dropped in popularity 
and disco happened and we 
just began this really self- 
absorbed generation of he- 
donisticpleasures. I think we 
got cynical and the eighties 
celebrate that cynicism in a 
way that we never really 
anticipated. So when I look 
backat that period and when 
I heard the music, after not 
really hearing it for a long 
time, it was almost for me, 
like the last time I believed in 
popular culture and that it 
worked for me. It manipu- 
lated my view of the world 
anditalsounited me withmy 
family and their values. Like 
this friend of mine said tome, 
“Tt was pre-irony.” It was the 
last moment for our genera- 
tion that was one of the last 
earnest sentimental times. 
The music gained all its reso- 
nance that probably, at the 
time, you would never have 
thought it carried. 


How long did the movie take to 
make? 


The whole film took about a 
year and a half from writing 
tocompletion while carrying, 
on other jobs. I shot it in 
upstate (New York) at Bard 
College. I began an M.F.A. 
program there, a three sum- 
mer long program and I basi- 
cally utilized the first 
summer-I haven’t gone back 
since-to build all the sets and 
make all the propsand by the 
end of thesummer we shotit. 
I worked onit with threeclose 
friends. Cynthia Schneider 
co-wrote it with me and co- 
produced it as well. Barry 
Ellsworth, who is part of 
Apperatus, helped me shoot 
it and write it and is really 
responsible for how beauti- 
ful the film looks. Bob Man- 
neti worked on itlaboriously 
as well. Soit wasa very small 
core group of maniacs work- 
ing insane hours. I mean the 
film was fun but it was really 


hard. I underestimated how 
long everything would take. 


The film has a strong feminist 
viewpoint and I know you had a 
female co-writer, I was wonder- 
ing how you became sensitive to 
such issues? 


Well I think the film couldn’t 
havebeenconceived without 
Cynthia’s participation. Nei- 
ther of us have experienced 
anorexia personally but 
through the process of re- 
searching it and involving 
ourselves I think we both 
found connections to it that I 


may never had considered 
otherwise. I think the pres- 
sures and the kinds of neu- 
rotic motivations that would 
result in eating disorders are 
the same pressures and neu- 
rotic feelings that I’ve experi- 
enced but taken out in other 
ways. Butdefinitely theroots 
and the causes that I began to 
see anorexia were all things I 
knew really well. I found the 
whole thing interesting and 
intriguing, the whole story, 
but I don’t think I found it 
personally comprehendible 
in the way that I did after 
researching it. But the re- 


sponse basically, has been 
extremely supportive from 
the feminist community. 
There had been a couple of 
incidentsof what would call, 
amore narrow and dogmatic 
side of feminism which re- 
coils with the idea of humor 
being engaged in any way in 
a film or a work about 
anorexia-that humor doesnot 
have a place in it. And the 
film does not at any point 
make fun of anorexia but Ido 
think humor is a tool. It can 
even be a weapon and it’s 
been a part of cultural pro- 
duction, a really interesting 


partofit forareally long time. 
And it can be an incredible 
political tool and to just sim- 
ply say, “That’snotallowed!” 
I find to be the worst side of 
feminism or any other kind 
of political critique of our 
culture-when it takes on the 
same dogma that the culture 
imposes. That’s wrong tome. 


Did you use those high school- 
type health films that you imi- 
tated to help research anorexia? 


No but we found general 
material that’savailabletothe 
public that has the whole tone. 


And which is just as limited 
in the whole view of the prob- 
lem. 


You really managed to physi- 
cally transform Karen's doll to 
show the effects of her anorexia. 
How did you get that emaciated 
effects on her face? 


We carved down the plastic 
cheeks of the doll head. I 
found dolls at flea markets. I 
don’t think they were actu- 
ally Barbie dolls. These were 
dolls that were extremely thin 
already but the faces were 
kind of round so I wanted to 


carve down the cheeks and 
then cover it over with pan- 
cake makeup and it had very 
creepy effects. 


Isawa picture of Karen Carpen- 
ter from that time and the doll 
really looks like her. Are the 
dolls actual Barbie dolls from 
Mattel? 


No, in fact none of them are 
literally Barbie dolls. Thedoll 
that portrays Karen is the 
Tracy doll, a Mattel product 
whose the dark-haired cur- 
rent Barbie friend on the 
market. A Ken doll does 
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portray Richard but he has 
various wigs and hairpieces 
throughout the film and by 
theend of the film wechanged 
his face a lot so it’s no longer 
aKen doll. 


More like some strange mutant. 


Exactly. I love the part in 
Superstar where Karen turns 
around and she says, “I am 
sick Richard,” and he says, 
“What do you mean sick, 
mentally?” And he looks so 
much sicker than she does. 


Did you know about Richard's 


quaalude addiction and choose 
not to explore it? 


I didn’t know about it, al- 
though my film’s reference to 
his private life could be inter- 
preted asreferring tohisdrug 
habit. 


Or his homosexuality. 


Yes. But I don’t have any 
solid evidence to what his 
private lifeentailssoI guess! 
could leave it open. 


So what did you think about the 
TV movie? 
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I enjoyed every second of it 
but lalso found it disturbing. 
I thought it was interesting 
how it both very carefully 
revealed and concealed infor- 
mation about them. 


Yeah, especially the way they 
treated her eating disorder. I 
charted scene by scene their 
showing of her voracious appe- 
tite like when the Carpenter 
family goes bowling, Karen yells 
eagerly, “Pizza Yeah!!" Then 
“Hot Dogs Sure!!” They al- 
ways had her stealing from the 
cookie jar. 


And then “All of a sudden” 


sort of reverse tact. There 
were things I didn’t know. 
That they lived together dur- 
ing that period. That was 
really interesting to learn. I 
didn’t know that Karen’s first 
recording contract wasa solo 
contract. That was really ex- 
traordinary. They’re really 
hot. I heard the solo album 
and it’s really an exciting 
collection of songs that don’t 
sound like Richard Carpen- 
ter productions. 


They weren't hisarrangements? 


No. It was during the time 
that he was detoxing appar- 
ently, that’s what the movie 
tells us and she went to New 
York. They bring it up in the 
TV movie. She tells him and 
he immediately gets mad her 
but then it switches to the 
anorexia as the issue. She 
wenttoNew York during that 
time and cut an album with 
Phil Ramone, who's a pro- 
ducer of Billy Joel, and some 
classics and some disco clas- 
sics. Anditwas79/80soit was 
very disco influenced. It’s 
really interesting because it’s 
her voice upagainst stronger 


percussion and none of that 
saturated vocal background 
bullshit which I hate which is 
the Richard Carpenter trade- 
mark. This is really cool be- 
causeit’ssosad. Idon’tthink 
people think of Karen Car- 
penter diversely as she could 
have been considered as an 
artist. She never really gota 
chance to be anything but 
Richard Carpenter’s product. 
She never got to experiment 
withsoundsand playing with 
her voice in different ways. I 
think maybe if she had, and 
thought of herself more au- 
tonomously, she might have 


been able to live longer and 
give herself incentive to not 
think of herself solely in con- 
text of the family and 
Richard’s world. What's 
really sad is the solo album 
may never get released be- 
cause of Richard Carpenter 
even today. Karen 
Carpenter's image is still 
being controlled and manipu- 
lated by Richard and the 
family. That's so sad. 


I know that this is getting into 
the private family stuff that you 
may not knowabout. But doyou 
know what Richard's relation- 
ship to his parents is? [know he 
had control over this TV movie 
and the content is real deroga- 
tory to his parents? 


His mother gave it her ap- 
proval. And most people find 
the mother’s depiction ex- 
tremely critical and harsh. But 
itonly makes you think if the 
mother okayed this version 
you could only imagine what 
it was like in real life. 


Parts of the TV movie seemed to 
overlap yours, for example, the 
use of the song “Masquerade” 
when Karen meets her husband 
Tom Burris. What was your 
reaction? 


I knew that there would be 
parallels. Partly because was 
drawing on the TV movie 
form to begin with and obvi- 
ously when you're doing a 
TV movie genre about an 
anorexic pop singer there’s 
going to be similar dialogue. 
I'm also from California so 
that the whole colloquialism 
of that world is familiar to 
me. People tell me, “They 
must have seen your movie 
and stolen from it,” but I re- 
ally think it was coincidental. 


What is Apperatus involved in 
now and where are you taking 
it? 


We'restill producing work by 


emerging filmmakers who 
submit scripts to us. We 
provide funding and produc- 
tion facilities and guidance. 
But thedirector maintains the 
creative control throughout 
these projects. We recently 
signed a contract with a re- 
ally wonderful partnership 
with Zeitgeist. They want to, 
fairly aggressively, distribute 
packages of short films each 
year that we produce or that 
we're affiliated with in some 
way called “ApperatusPres- 
ents” and try to get them 
shown theatrically and non- 
theatrically across the coun- 
try. They are also very eager 
in that we travel with the films 
and discuss the philosophies 
behind this push toward short 
filmmaking and experimen- 
tal narrative filmmaking. 


Are the other people involved in 
Apperatus friends from school? 


Yeah, we all met at Brown 
and have worked on each 
other’s films since then. 
We'veall basically continued 
to work on our own projects 
onthesideas filmmakers. It’s 
been great. The two films 
that are coming out this year 
are even more radical and 
experimental ina lot of ways 
then theones we did last year. 
One of them is called La 
Divina. It’s a heightened, 
stylized account of a thirties 
star in the sort of style Garbo 
shot. It’s a very self-critical 
examining, perhaps self-con- 
scious look of that whole 
world. And the other one is 
called, He Was Once sort of 
based on the “Davey and 
Goliath” show almost as a 
reverse to Superstar. This 
takesactorsand dresses them 
up as Claymation puppets 
and enacts them from that 
way. 


I ask a general state of under- 


ground filmmaking 
question-New York, around the 
country, etc... where do you see 


it going? 


I think in a small way we've 
helped (both Apperatus and 
the amazing response to 
Superstar) has helped the 
national scene to take more 
account of marginal filmmak- 
ing, short filmmaking, and 
filmmaking that experiments 
with narrative forms and 
styles in ways that I think the 
general film audiences have 
been able to take seriously for 
along time. At least there’s 
been sort of precedent of fif- 
ties and sixties ofavant-garde 
which no one scems to be 


improve upon or we're al- 
ways comparing ourselves to 


this country. Totally Sis. 
avowing or ignoring the fact 
that we've hada lot of impor- 
tant strains in filmmaking 
since then. That there’s been 
the punk movement in the 
late seventies. There’sbeena 
neo-narrative movement in 
the early eighties. There’s 
been a highly conceptual 
movementin theearly seven- 
ties and no one seems to talk 
about that stuff as much as 
this “high moment” of avant 


garde film which still gets 
primarily at places like the 
Anthology Film Archivesand 
the Millenium and, until re- 
cently, the Collective For 
Living Cinema. I think we're 
alleagerat Apperatustopush 
forward and begin to diver- 
sify the ways in which we 
look at narrative again. 
What's really funny is that I 
think Hollywood and studios 
and people with money and 
the Cable world are hungry, 
starved even for innovative 
work so their not missing a 
single punch when it comes 
to small films that get shown 


at festivals or circulated. 


Have they shown your films on 
Cable yet? 


Nothey haven’t. Unresolved 
music rights really prohibits 
that. I can’t and they can’t 
take that risk. The Festival 
showings of Superstar have 
generated a lot of 
Tesponse-notjust for that film 
but for films of its kind. SoI 
think that’s really hopeful, I 
don’t think we're seeing the 
revolution yet but... it really 
surprises me that the big 
professionals of the industry 


have also found it inspiring. 
Tome that means thatevery- 
one is eager for something 
different. 


What is the fascination with 
Pop culture? 


I think it’s inevitable that 
we're in such an information 
ridden society and we appro- 
priate the past so quickly, that 
you can barely call it the past. 
Things get takenupsoquickly 
and become retro in this sort 
of hyper-accelerated speed 
that I sometimes think that 
the context gets lost and this 


massive attempt to re-exam- 
ine the past kind of equates 
and collapses meaning or I 
guess purpose. It also comes 
out of Hollywood. I think 
Blue Velvet, Hairspray, 
River’s Edge, and even 
Coppola’s Tucker, there’s a 
real official fascination with 
popularculture. I think those 
films are actually a better 
example of a lot of commer- 
cial films that are also ob- 
sessed with the past. But I 
think it’s cool. We're learn- 
ing how to refer to and play 
with other genres, I just think 
sometimes the style precedes 
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the purpose and content. We 
need to know why we're 
looking at the past and what 
we're trying to learn from it 
and ultimately how it’s in- 
forming the present. It gets 
really fun todosometimes. It 
may be more fun than valu- 
able and I think there’s a 
danger there in just collaps- 
ing the reasons behind it, the 
motivations behindit. Ithink 
the one thing that is evident 
with Superstar is that it’s all 
contrasted examples of arti- 
fice. Its all fake. It’s a doll 
world that’smade tolooklike 
areal world. Or it’s sort of a 
pseudo documentary col- 
lages that are also scripted 
and completely constructed. 
So it’s different examples of 
so-called truth that you, asa 
viewer, have toweighagainst 
each other. also think I was 
lucky in subject matter be- 


cause the Carpenters pro- 
vided a perfect dialectic, 
almostabeforeand after. The 
before being this one image 
of purityand wholesomeness 
and good-naturedness, and 
the after being this despair 
and anorexia. So you could 
very easily read one against 
the other and that was help- 
ful bothatlookingattheearly 
seventies, just culturally in 
this country and whatever 
memories we associate with 
them as viewers, but also in 
the musicitself. At first those 
songs seem banal and ma- 
nipulative and overly senti- 
mental. They gaina new kind 
ofdepthas we'velearned how 
KarenCarpenter hassuffered. 
There’sa real sadnessand the 
voice gets all the more beau- 
tiful as you find out. You 
listen toitand you can’tstop. 
° 


KAREN CARPENTER 
Died of anorexia nervosa-February 4th, 1983 


PENTER 
FILMS 


THE KAREN CARPENTER 
STORY-THE UNDER- 
GROUND FILM 


In 1984, John Engstrom, now Arts and Entertain- 
ment writer for “The Boston Globe”, made a twelve 
minute blackand white filmcalled, The Karen Carpenter 
Story. Hecallsit“Animprovised, glorified home movie” 
featuring a couple of friends from the Boston band, Hu- 
man Sexual Response as Karen and Richard. Most of the 
film takes place in a squalid apartment, new home of the 
ill-fated Karenand Richard after their declinein popular- 
ity. Richard pathetically sits by a Casio synthesizer re- 
working “Close to You” and orders Karen to goout and 
getsome Burger King. She carries the food in leopard skin 
tights as Ethiopian refugees watch (they happened to be 
just standing around as Engstrom was shooting). ¢ 


Mitchell Anderson and Cynthia Gibbs ploy the Carpenters. 


THE KAREN CARPENTER 
STORY-THE TV MOVIE 


On January 1st, 1989, a CBS TV movie aired (or 
erred) called “The Karen Carpenter Story.” The movie 
was overseen by Richard Carpenter and he supremely 
held the title of executive producer. Therefore, it is not 
surprising that the productofa man who has been quoted 
assaying “anorexia, like talent, isgenetic” was anembar- 
rassingly stupid but nevertheless entertaining account of 
the life of his sister. This movie begins with paramedics 
bringing Karen’s body out of the Downey, California 
home-to the background music of “Rainy Daysand Mon- 
days.” Then the camera scans over an adorned wall of 
industry awardsand photographs that every superstar in 
amovie of thisilk seems to narcissistically display in their 
house. But look! Who’s that in the photograph? What's 
Cynthia Gibb doing in the Carpenter picture archives? 
Oh yeah, she plays Karen in this movie. That's just it 
though, wedon’tbelieve Cynthia Gibb (a blatantadult)as 
Karen-especially when she issupposed to play the twelve 
year old Karen, padded for an added weight effect, roller 
skating and singing like the Downey Village idiot. The 
problems that plagued Richard and Karen and especially 
the root of these problems are, of course, completely 
glossed over. We see Mom Carpenter as the innocent 
Richard's drug pusher. “Theyre not drugs, they’re pre- 
scription medicine,” she says as she hands him some 
quaaludes when he can’t get tosleepover successanxiety. 
When Karen’s parents discover her problems with ano- 
Texia they tell her “You've got to get help,” as strains of 
violin and piano play in the background. If you missed 
this one you'll probably still have a chance to see itina 
couple of years on late night TV It’s at least worth falling 
asleep to. © 
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Ata large party I took the lib- 
erty of substituting the current video 
fare with a tape of Irving Klaw shorts. 
As the tape progressed people began 
gathering around the television until 
party-goers were fighting foraclear view 
of these bizarre stag flicks. Nearly ev- 
eryone had the same response to the 
films-first they'd laugh and joke about 
the model’s clothing. “People thought 
that wassexy? They’renotevennaked.” 
The laughtereventually died and every- 
one became hypnotized by the cryptic 
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sexuality of Klaw. 

In many ways these films are 
tame by todays porno film standards. 
There is no sex or nudity, there are no 
men and although all the models are 
women, there is no intimacy that sug- 
gestslesbian tendencies. The only forms 
of contact are bending and spanking of 
one another. To be fair these films were 
much tamer than most adult films in the 
fifties. There are many porno short 
subjects made as early as the first World 
War that are as blatant or sexually ex- 


FILMS OF 


IRVING 
nL 


by Raymond Tucker 


plicitas those available today (find Blue 
Classix Vol. 1 or 2 ata local adult book- 
store or locate a copy of Dirty Movies 
1915-70 by Al Di Lauro and Gerald 
Rabkin if you'd like to see for yourself). 
Most early porno, however, was made 
by fly-by-night operations which were 
ready to disappear as soon as they were 
noticed by the local authorities. In a 
number of early hardcore films the 
“actors” wear funny nose & glasses to 
prevent their being identified. Under 
these circumstances it is easy tosee how 
someone as well established and reli- 
able as Irving Klaw was bound to be 
discovered by the sex starved male 
population of post World War II Amer- 
ica. 

Irving Klaw was the inventor of 
the fetish and bondage film. He started 
his career as a dealer of motion picture 
stills in the 1930's, working froma small 
store in lower Manhattan. Through the 
course of regular business, he noticed 
that he would regularly be sold out of 
the pictures showing actresses modelling 
bizarre fashions or being tied up. As 
demand for such photos increased, he 
began hiring local modelsand burlesque 
dancers to pose for similar photos in 
locations resembling Hollywood stu- 
dios. At this point, something bizarre 
happened, some of Klaw’s customers 
recognized these girls and asked where 
the films had played locally. Klaw 
couldn’t honestly answer, butoffered to 
supply 16mm clippings of these scenes 
fora nominal fee. These were the earli- 
est of Irving’s bondage films, and de- 


mand rapidly outstripped supply. As 
the films grew in popularity, Klaw aban- 
doned the facade of selling clippings 
from features. All the films were being 
publicized as all new exclusives. In 
order to hold down production costs, 
settings and props were reduced to a 
bare minimum, outside of chairs, tables 
and binding apparatus. Costumes dis- 
appeared as well. While early films 
would feature detective outfitsand such, 
the models would soon appear un- 
dressed solely inlingerieand high heels. 
As his reputation as a maker of 
stag films grew, Klaw was advised by 
one customer who wasa lawyer that he 
needed to establish production guide- 
lines that were well within limits set by 
state laws regarding sexually explicit 
materials. For this reason Klaw never 
hired male models or allowed nudity. 
Despite hiseffortstorunaclean 
act, Klaw’s visibility made him an easy 
target for local conservatives wanting to 
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stamp out pornography. As pressure 
mounted he divided his standard pin- 
up business and fetish operation into 
twoseparate establishments, the former 
named “Movie Star News” and the lat- 
ter “The Nutix Co.” This move was 
madeso that in the event of being forced 
todiscontinue his fetish production, his 
standard pin-up dealingscould continue 
unhampered. During the next decade, 
Klaw defended his case up to the Su- 
preme Court. Atthatlevel,itwasthrown 
out of court, partly due to a plea bar- 
gaining agreement to dismantle the 
Nutix Co. and destroy all original nega- 
tives depicting bondage. Klaw’s work 
would be lost today were it not for the 
limited stock he still warehoused and 
the few collector oriented publications 
by the likes of Belier Press, Lyndon 
Distributors and more recently Greg 
Theakston’s Pure Imagination. Even 
allowing the current production of 
Klaw’s photographic work, it is very 


difficult to find his films. A few video 
collections are in circulation, but no 
“family” videostores would touch them, 
and the films are far too tame for most 
adult outlets to carry. 
Thereseem tobe four main types 
of films that were produced by Klaw; 
The Fetish Film, The Bondage Film, 
The Exotic Dance, and The Cat Fight. 
The Fetish Film is generally a 
woman dressing or undressing in what 
appears to beanapartmentor bedroom. 
Then at some point she'll pull outa pair 
of5or6inch high heels, admire them for 
a moment and try them on. I can’t say 
enough about the high heels because a 
lot of attention was focused on them. 
Several of the films titles such as High 
Heeled Shoes or Betty Page’s 
Dance in High Heels and some of 
Klaw’‘s photo compilations which were 
devoted to Girls in Extreme High 
Heels suggests that there was an 
enormous audience for these particular 
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shorts. Generally these are the most 
humorous of the lot. The girls always 
look at the camera a lot (perhaps to get 
stage directions) and they appear ex- 
tremely awkward as they lovingly gaze, 
hypnotized by their shoes. I’m still a 
little puzzled as to what attraction these 
particularshorts held for theiraudience. 
Ican guess, a) they secretly wanted tobe 
avoyeur, but] won’tdwellon this point. 
It sourc's too much like a bullshit film 
lecture or b) the men watching these 
were closet transvestites. In that respect 
many of the men watching these par- 
ticular titles may have wished they were 
Betty Page. 

WhileI’mon thesubject of Betty 
Page, I need to say that her appearances 
in these films are the most worth while, 
simply because she was the only of 
Klaw’s models that could act. She was 
extremely conscious of the camera, and 
almost never looked at it unless she was 
flirting. She could even gaze at her 
shoes convincingly. 

The Exotic Dance Filmsarea 
good change from thefetish films. These 
were very popular among Klaw’s audi- 
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CAT FIGHT WITH BETTY PAGE! 


ence, so popular that he made two color 
features focusing exclusively on this 
genre entitled TEASE-A-RAMA and 
CELEBRITY VARIETEASE. The dance 
shorts are available through Irving’s 
sister Paula Klaw. The only films of this 
type I've seen are those featuring Betty 
Page, Betty’s Clown Dance and 
Betty’s Black Chemise Dance. The 
Clown Dance is pretty bizarre. It’s a 
tworeeler of Betty petting and caressing 
a two foot tall stuffed elf. She manages 
toact pretty highly aroused by this toy. 
Toward the middle shestarts grinding a 
little, gyrating her hips toward her cot- 
toncompanion. Theintent of these films 
is pretty obviously to sexually excite the 
boys. This isa tremendous change from 
the much more cryptic nature of the 
fetish variety, but the strangest variety 
are the sometimes disturbing bondage 
films. 

The earliest of The Bondage 
Films are the most brutal. One of the 
very strangest of theseisan untitled film 
where the model is having her arms and 
shoulders strapped to a rack which 
almost resembles a crucifix. The domi- 


nant woman is wearing black under- 
wear and high heels and she binds the 
submissive with leather belts and a gag. 
The lack of emotion in their faces is very 
unnerving. 

Another noteworthy early work 
is Training the Pony Girl where the 
submissive is led in ona leash and tied 
intoa leather girdle, helmet and bridle. 
A lotof attention is focused on the tying 
down and buckling of the restraining 
apparatus, there are several close ups 
and the individual shots are pretty 
lengthy. After she is fully bound, the 
pony girl is led around the room by her 
mistress, being spanked with each step. 

Some of the later bondage 
films try to differ from these. In films 
like The Persistent Pest some sort of 
narrative is established. A girl keeps 
parading through the room while two 
others play a game of chess. The irate 
players bind and gag her, but she con- 
tinues to disrupt the game this time 
crawling on her knees. Finally the dis- 
turbance ceases once the pest is bound 
so tightly that she can only rock back 
and forth in a corner. 


The humorous nature of this 
particular film can be attributed to 
Irving’s sister, Paula. As the business 
end of things became more complex, 
Irving handed the photographic and 
filmic duties to Paula, and she proved 
infinitely inventive in setting up imagi- 
native settings and circumstances for 
the various Klaw models to perform in. 
Having a woman behind the camera 
relieved some of the tension of these 
film sessions. The girls really seemed to 
open up to her, and their performances 
became much more lively and less re- 
strained. 

The most spectacular film to 
be produced by Klaw, was his single 
best selling photograph entitled Betty 
Page in Bondage. Inthisfilm Betty isled 
into view by a violent blonde dominant. 
Betty’s wrists are bound together by 
leather tied to a rope. She is wearing 
only a leopard skin bikini and is soon 
tied toa large wooden framework. While 
suspended by her wrists, her legs are 
spread by the roped leather anklets she 
wearsand she is spanked by the blonde 
dominatrix. This is far and beyond the 


wildest and most intense of all the Klaw 
films. Betty feigns terrorextremely well 
and the passionless blonde who binds 
her is ruthless. This contrast of hot and 
cold feminine nature tums this film into 
a true classic stag film, and it’s no sur- 
prise that this was the single most cov- 
eted item of the entire Klaw output. 

I can only guess at how these 
early bondage films were seen. Since 
Hollywood scenes depicting bondage 
were highly sexual (for example, Fay 
Wray being sacrificed to Kong), similar 
scenes even out of a narrative context 
could be very stimulating to men in the 
late 40's. To contemporary audiences 
wholack this background, the filmsseem 
cruel and somewhat surreal. 

The condition of these films is 
as variable as their content. All video 
collections leave an awful lot to be de- 
sired. The best printsin terms of preser- 
vation are to be found on two tapes by 
London Enterprisesentitled Irving Klaw 
Classic Volumes 1 & 2. These appear to 
be taken from very good 16mm prints, 
but they were mastered fromsound film 
chainssotheactionisoften sped upcon- 
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THE MOST FAMOUS 
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siderably, thus intensifying their dated 
looks and often making them appear 
comical. On the other hand, Paula Klaw 
offers a number of titles through Movie 
Star News. These are all recorded at the 
correct film speed, however, she appar- 
ently has only 8mm originals and the 
filmsare often faded, grainy and disap- 
pointingly, none of the bondage titles 
are offered for sale. Thus, inmany ways, 
Irving’s best work is lost to his fans 
forever. © 


To find out more about the films or photos, 
write: 

Paula Klaw 

c/o Movie Star News 

134 W. 18th St 

NY, NY 10011 


Greg Theakston 

c/o Pure Imagination Publishing 
THE BETTY PAGES 

88 lexinglon Ave, 9C 

NY, NY 10016 
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EXCLU- 
SIVE 
PRE - 
VIEW 
O F 
ALYCE 
WIT- 
TEN- 
STEIN'S 
NEW 
FILM! 


by Sheryl Farber 


XENA: But what about all those 
people sent to Nova Terra? It must be 
terrible for them to love on that synthetic 
planet. I'm so happy to be here with you. 


LAFONT: You are lucky, and 
don't worry about those Nova Terr-RATS. 
The only people sent away are those that 
refuse to adapt to the new way of life. No 
good people are sent there. I built a place 
to ship those useless rejects out—instead of 
cluttering up this planet. 


The spacious, uncluttered 
planet that Lafont speaks of in Alyce 
Wittenstein’s new film No Such Thing 
As Gravity is earth, the “new and 
improved” earth. The earth with 
Facelifters that can make an old 
woman young again within seconds. 
A pallid planet where kids are taught 
by machines instead of human beings. 
An earth that is ruled by a corpora- 
tion, Lafont industries, and anyone 
who does not conform to the guide- 
lines set by Lafont is rocket-shipped to 
a New World, a man-made planet 
called NOVA TERRA (which really 
isn’t a terrible place). Tension and yes, 
romance escalate as scientists discover 
that Nova Terra is throwing the earth 
off its orbit and the choice must be 
made whether or not to destroy or 
save Nova Terra and its inhabitants, 


the earth’s so-called rejects. 

The title comes from an old 
bathroom wall expression: “No Such 
Thing As Gravity; The Earth Sucks.” 
Nick Zedd, the lead male actor and 
“venerealable” creator of NYC’s 
Cinema of Transgression preferred the 
title, “The Earth Sucks” for this film 
but it really wasn’t Wittenstein’s style. 
“He can make a movie with that title,” 
said Alyce. 

The dueling King and Queen 
of the Underground are not hesitant 
about exchanging frank criticism. It 
was Zedd who told Wittenstein that 
her previous project's script Insomnia 
about a woman who could not fall 
asleep, “sucked” and that she should 
start something new for her film after 
Betaville, her spoof on Jean Luc 
Godard’s Alphaville. She decided to 
make a movie about gentrification in 
space one day while riding the sub- 
way and began to draw planets as the 
train careened downtown. About six 
months later the 16mm film has been 
shot from a script written by Witten- 
stein and her writing collaborator/set- 
designer Steven Ostringer. No Such 
Thing As Gravity will be about an 
hour long, a bit longer than her first 
film Betaville, and it is due to be 
released sometime in the fall. 


Nick Zedd os Adam Malkonian, the girl in the background is Emmanuelle Chaulet. 
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Wittenstein has set both of her 
films in the future because, “It’s a 
great way to get away witha lot of 
vicious social commentary without 
beating people over the head with it.” 
She believes that a lot of ideas in this 
film and in Betaville wouldn’t be 
accepted or would be banned if they 
were done ina straightforward 
manner. She is an avid collector and 
reader of fifties science fiction and 
compares the eighties with that 
period-a time when many writers 
infused subversive social statements 
in that particular genre simply be- 
cause a lot of people could not look 
beneath the surface of the story. In 
this film, the villains are narrow 
minded corporate gentrifiers and 
those that buy into and accept their 
system-the Lafont earth of useless 
technological advancement and social 
segregation. 

“I just wanted to point out 
how people have become obsessed 
with things for themselves with these 
Cosmetizers, Instant Valets (New- 
fangled Lafont products) that they 
become completely unaware of better 
alternatives, better ways to live, and 
just assume that any way of living that 
doesn’t have those things is not 
worthwhile. And how closed-minded 
people are to other ways of living, 
other cultures.” 

She also found that science 
fiction could be done effectively ona 
low budget, especially the kind of 
retro fifties science fiction style that 
the film recalls. She felt that the look 
could be executed because, “You can 
do things so strangely or minimally 
that you couldn't do if you were doing 
acontemporary piece.” Although the 
budget on this film wasn’t much of a 
problem, “People invest in these 
things as a tax write-off.” 

So to film this low budget sci- 
fi flick, Wittenstein used the Hall of 
Science, a 1964 World’s Fair sight in 
Queens (ten minutes away from 
where she grew up) as her location. In 
May, | trekked to this location and 
spotted the Fair's weathered rocket 
ship from the elevated subway. The 
Fair's interior was recently renovated 
and appeared so futuristic and mod- 
ern that it seemed perfectly equipped 
fora stylized, low budget science 
fiction movie. Alyce filmed many of 


the scenes using the museum’s 
exhibits as sets (with some adornment 
by set designer Steve O) including a 
Forced Perspective Room where a 
passionate fight turned love scene 
between Zedd and the heroine scien- 
tist Kay (played by Holly Adams, 
female lead in Betaville). Some of the 
shooting was also done in the magnifi- 
cent “Great Hall”, a huge room where 
two rocket spaceships intersected up 
to the roof during the Fair. The 
museum folks fortuitously left the 
crane that they used to change 
lightbulbs in this room, so Alyce used 
it to film. She found shooting in that 
room a bit daunting, however, and felt 
like DeMille on that crane. Originally 
she said, “They were supposed to 
shoot at an air force hangar out at 
Floyd Bennet Field but they were just 
so bureaucratic, it was like the army.” 
The Floyd Bennet people finally called 
up in the middle of the shoot and said 
their permit was approved. 

During the filming someone 
told Alyce, “There's no feeling of four 
walls in any of the scenes. You get the 
feeling that there are no walls or 
doors. You have to do something 
about that.” And she replied, “That’s 
what we wanted! Earth is supposed to 
feel like this interconnected corporate 
entity.” Earth is also filmed in black 
and white whereas Nova Terra is lush 
and colorful. 

I got to be an extra and played 
one of the jurors as Adam Malkonian, 
the lawyer played by Zedd, tried to 
shake us from our unflinching Lafont 
advanced, technological brainwashing, 
to remember that “Human teachers 
are still necessary on Earth.” Taylor 
Mead, Warhol star and writer, played 
a sleepy hot-tempered judge and sat 
atop his throne bellowing his orders of 
relocation to Nova Terra for the 
teacher and Adam. Even after eight 
takes Mead’s performance never got 
boring to watch. Alyce told me the 
story about how she got him for the 


part: She was at a party with her 
friend Joe Pan, who had just read her 
and Steve’s script, he saw Taylor 
Mead and suggested him for the role 
as the judge to Alyce. Then he went 
up to Mead and said, “It was really 
great the way Joe Delasandro stuck his 
crotch in your face.” Mead thought 
this was hysterical and agreed to play 
the judge in the film when Alyce 
asked him. 

Alyce usually prefers to work 
with friends because she can easily 
plug into what will work for them. 
She knew Emmanuelle Chauelet who 
plays the Nova Terran female heroine 
before she did the Erich Rohmer 
feature film Boyfriends and Girl- 
friends. In that film she plays a young 
innocent woman, a character that is 
similar to her real-life personality. 
When Alyce first sent her pictures of 
Nick Zedd, Emmanuelle thought he 
wasa pop star. But after Alyce told 
her the titles of some of his films such 
as Thrust in Me and Whoregasm she 
thought that doing No Such Thing As 
Gravity would be a good opportunity 
to change her image from sweet 
innocent to sultry vixen. And she 
can’t wait until Rohmer sees the film. 
One night Alyce mentioned to Em- 
manuelle, “You think it’s funny that 
you're doing a film with Nick Zedd. 
You're not going to think it’s funny 
when he writes that you were last on 
line to give him a blowjob at the 
Tunnel.” Emmanuelle thought this 
was hysterical and for about five 
minutes she kept going on and on, 
“Last on line for blowjobs at the 
Tunnel! Ha, ha, ha! Last on line for 
blowjobs!” Since Emmanuelle met 
Nick, Alyce tells me that, “She has 
been seen hanging out at the Lismar 
Lounge draped over the bar, she is the 
last to leave an after hours club, Save 
the Robots, she’s been seen prowling 
Avenue A and recently moved from 
the Upper West Side to Avenue D. So 
this film has a tremendous effect on 


Wittenstein has set both of her films in 
the future because, “It’s a great way to 
get away with a lot of vicious social 
commentary without beating people 
over the head with it.” 
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Alyce on the set. 


her both as a person and her career.” 
The greedy interplanetary 
entrepreneur Lafont (Alyce used a 
command on her word processor for 
letter style to devise the name) is 
played by her father, Frederick 
Wittenstein. Three days before Alyce 
was supposed to shoot the film he was 
in the hospital and they were looking 
fora replacement. “He got out of the 
hospital the morning before the shoot. 
It was really scary for me,” said Alyce. 
“I was trying to shoot it as quickly as 
possible because I was afraid it was 
taking a toll on his health. But he was 
a real trooper. We were just about to 
do the scene with my father and Nick, 
and right when we're ready to clap the 
clap (he’s not in the scene therefore it 
means nothing to him) Nick comes out 
and says, ‘That model you have over 
there of the solar system is bad 
science.’ Steve O the set designer who 
spent months making this stuff is 
furious! Steve and Nick wrestle each 
other to the ground holding the planet 
from the model. Nick is trying to tape 
it to the wall. Steve is trying to put it 
back in the model. Finally it ended 
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when, my father gave Nick a sneer a 
thousand times worse than one of his 
deadly sneers.” 

Nick worked with acting 
coach Mimi Gina and Alyce to get rid 
of those Nick Zedd gestures. Alyce 
wanted him to do real transitions in 
the role. She’s the first person ina 
while to offer him a role that wasn’t 
just a typecast of what he does in his 
own films. “There’s even a scene 
where he cries. When he goes to the 
other planet he says, ‘I saw something 
beautiful today.’ For the lawyer I 
really had to work with him to get rid 
of the mugging he does.” The method 
acting coaching includes giving the 
actor something to think about so 
they’re not self-conscious and thinking 
about the way they look. So when 
Nick worked with Emmanuelle, Alyce 
told him “No matter what you're 
saying. No matter what you’re doing, 
just try to imagine what she looks like 
undereath her clothes.” As soon as 
Alyce said this his acting improved 
and he was looking at Emmanuelle 
with such intensity that she kept 
cracking up. 


While Zedd wasn’t shooting a 
scene or sneering while being primped 
and prodded by the makeup woman 
Christina, his legs could be spotted 
underneath one of his favorite exhib- 
its, a small triangular room of mirrors 
in which he could see hundreds of 
images of himself. Meanwhile Taylor 
Mead could be found milling about 
the museum in his judge’s roves 
looking at amoebas through a micro- 
scope. 

On the last day of a five night 
shooting schedule, Emmanuelle said 
to Alyce, “It was so wonderful the 
way you gave us such a nice atmos- 
phere on the set where we could 
work.” Alyce really needed to hear 
this after working her ass off for six 
months and Nick says, “Yeah, every- 
thing was great on the set except your 
laughing. You should do toothpaste 
commercials.” Alyce replied, “Yeah, 
everything on the set was great except 
your grumping. You should do 
hemmorhoid commercials.” When 
Alyce went up to say goodbye to the 
crew, she found out that Nick went 
home alone by subway. * 


Steve Ostringer, the set 
designer & co-writer of 
NO SUCH THING AS 
GRAVITY on the set. 


WHATEVER HAPPENED TO 


ous won 


“THE WAY THIS FAMOUS FITNESS HUCKSTER GOT HER 
LOOKS MAKES ‘THE TEXAS CHAINSAW MASSACRE’ 
LOOK LIKE A COMPLETE MAKEOVER AND ARCHWAX.” 


just like your finer 

.” boasted Mort, who 
has also fashioned a mosaic from 
painted human fingernails, a cro- 
quet set with makeshift skeletal 
remains, and—even though the 
venerable Mr. Freeman doesn’t 
smoke—an ashtray created from 
what Mort assured us was a go- 
pher, not a human infant. 

But even Mr. Freeman will 
admit that the Cher Liposucked 
Fat Lava Lamp is his Mona 

“Glows greener'n St. Patty's 
Day in downtown Ireland.” 
quipped Mort. “I'm not the sort to 
believe in the supernatural, but I 


swear the Cher lamp glows alittle 
brighter when I pla 
Tramps and Thieve 
And as it tums out, Mort Free- 
man wasn't leaving Cher 
wanted fat globul 
“Soon as I heard Cher's lipo- 
suction was up for sale, I called up 
the hotline and staked my claim.” 
The hotline, M 
“Why, hell yes, son! Out here 

ve in Wisconsin we got a state. 
wide hotline for dibs on celebrity 
body parts, erted Mort, who 
also divulged his recent sale of a 
lava lamp to Elvis 
Out west 


in Yuma, Arizona, 


Cher’s tempestuous affair with 
a 23 year-old baker shocked fans 
everywhere, but the real shocker 
is that the sultry singer's looks 
have largely been the result of the 
amputation of body parts. 

And what's more, the 
songstress is currently extolling 
the virtues of working out to stay 
trim. 

“The only thing she worked out 
when she lost weight was the 
surgeon's scalpel!” raged W 
metta Davis of Mobile, Alabama, 
whom FILM THREAT has 
learned actually owns Cher's 
ribeage!!!! 

‘Apparently, Ms. Davis ac- 
quired the ex-Mrs. Bono and 
Allman’s “spare ribs” at a swap 
meetin Appalachicola. Andas one 
might expect, it takes a pretty 
shrewd trader to garner THIS 
celebrity keepsake, no bones 
about it! 

“Yep, my cousin just happens 
to work for the person who sets up 
the swap meets. He wouldn't be 
specific, but he told me that there 
was a pretty valuable set of celeb- 
rity body parts at the meet, so 
naturally when the ribs came up, I 
made sure and bid on ‘em,” re- 
counted Davis, the 320 pound 
truck stop owner who doubles as 
head waitress. It was Davis’ idea 
to use the ribs to lure hungry 18 
wheelers into her chow palace, 
“Kenworth Haven.” 

“So far, it hasn't drawn much 
business, but the other day, s 
of the fellal i 
Bonoinhere, 


at them ril But I can’t say my- 
self, ‘cause it wasn't my shift,” ac- 
cording to Ms. Davis, who added 
that her diner was also frequented 
by Eb 

Just as shocking is the fact that 
liposuctioned fat from Cher's for- 
merly frumpy figure now adorns 
the inside of a lava lamp in Plain- 
field, Wisconsin! 

Mort Freeman didn’t think 
he'd stumbled onto anything big 
when the fulltime inventor and 
“hobbyist” devised a way to turn 
everyday, ordinary liposucked fat 
into the gelatinous substance 
found in lava lamps. 

“Just whip a healthy portion of 
tomato Hamburger Helper in with 
some liposucked fat—strained or 
unstrained, whatever you want— 


Davis- | really have 
Cher’s waistline 


Cher’s Motto: “Parts is parts.” 


where Pat “Birdy” Glommer hail way body tissue of 
celebs isn't quite as easy to come by iterally had to wrestle a 
surgeon’s aid to the ground for some of Cher’s residual ankle cartilage! 

“He didn’t want to let go of it, that's for sure,” recounts Glommer, 
stretching a toothless ear-to-ear grin. Glommer, a retired veteran and 
free-lance taxidermist, was in need of a conversation piece for his game 
room. The ankle cartilage Cher lost to look less chubby made the 
perfect coasters for Birdy’s rec room. Not to mention a top draw for 
curious onlookers. 

And Glommer doesn't take his newfound notoriety lightly. “It's kind 
of a new lease on life fer me. Who'd a thought I'd be the toast of Yuma 
just for pouncin’ on some geeky doctor? Truthis, thought he was hidin’ 
a beef jerky treet! When I found out I'd snatched Cher’s ankle gristle. 
I'bout had ahi lommer then volunteered additional information 
indicating that E stuffed and mounted in his basement 

Despite furious et offorts on the part of FILM THREAT, Cher was 
unavailable for comment. 

At the surgeon's, perhaps? 
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ANNE FRANK a Fe A SHE'S BACK FROM 
RISES FROM THE —h" ae THE PAST TO KILL 
DEAD! g d NAZIS OF THE 

‘ : PRESENT. 


FILM THREAT PRESENTS 


THE REVENGE OF ANNE FRANK™ 
storing WEVVANNA RYDHER os ANNE FRANK DAVID DUKE os THE WEASEL 
BUTT MEDDLER os ANNE FRANK'S MOM special effects MICK] WEIDNER 
production design DAVID LINABURY writen & directed by CHRISTIAN GORE 
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AS ANNE FRANK 
1S FINALLY 
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A PSYCHOLOGIST'S REVIEW 


Lydia Lunch has a new video out 
and the timing could not be more perfect. 
This is our SALUTE TO WOMEN issue and 
Lydia couldn’t be more of what FILM 
THREAT considers a woman. People either 
love her or they hate her. Lydia gets ravesin 
the underground press but she rarely gets 
heard in the mainstream media. I could just 
include a review of the video in the Shorts 
column, but I don’t think that would do her 
justice. 1 thought the best way to review 
Lydia Lunch’s new video, THE GUN IS 
LOADED, would be to have a bona fide 
psychologist analyze it. I paid Andrea 
Kauffman, Ph D. to examine the video and 
give her own psychoanalysis of Ms. Lydia 
Lunch, 


A HYPOTHETICAL PSYCHOANALYSIS 
OF LYDIA LUNCH BASED ON THE 


VIDEO THE GUN IS LOADED 


by Andrea Kauffman, Ph D. 
INTRODUCTION 


Let me first stress that this is a 
hypothetical analysis of Ms. Lydia Lunch 
and my conclusions should perhaps be taken 
with a grain of salt. If I had access to inter- 
views with Lydia, I could more completely 
substantiate my opinions. I will also be 
defining terms along the way as I am told 
this must be written for the layman. 

Theconclusions! havedrawn were 
gathered from information contained in the 
video THE GUN IS LOADED. | will be 
quoting from this video from time to time 
and my film language is a little weak, so 
please bear with me as I will obviously be 
takingadifferentapproach toexamining the 
work. (WORDS IN ITALICS shall note a 
quote from the video.) 


THE VIDEO 

The video itself is a high-quality 
production that follows our subject on an 
excursion through the underbelly of New 
York. The camera moves and she narrates 
the journey. There are several staged and 
well-litsegments that become the setting for 
her tospeak. At times, titles will fadeonand 
off to comment on her diatribes. In several 
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instances, carefully selected images are 
flashed on the screen over Lydia and visu- 
ally convey a mood in accordance with her 
discourse. 

Ibelieve the film work itself tobe of 
littleconsequenceas it was produced by two 
filmmakers whose names escape me, It is 
whatLydia has tosay to the viewer thatis the 
most provocative and revealing. 


THE MANY DARK 
FORMS OF PAIN 


From the outset what we have is 
someone in pain. This is apparent not only 
from what Lydia declares, but from how she 
declaresit. Inher speaking, the mostevident 
emotion is anger but there is even more 
deep-seeded suffering. Sadness-it can be 
heard in her voice. If she was speaking in 
another language I might reach the same 
conclusions just on her manners of speech, 
however, since you are unable to see or hear 
the video, my findings must be based on her 
words (and, of course, a little of my gut 
reaction as a psychologist-I’ve never done 
this based ona video before). For Lydia, the 
video camera is the couch in Freudian psy- 
choanalysis, her speaking, almost the act of 
free association with herself and her imag- 
ined audience. 


SUICIDAL 

Lydia is very likely suicidal, or 
perhaps once was. She speaks of self-de- 
struction frequently, “Total destruction...and 
that's something I can finally believe in, freedom 
and liberty for all, I say go ahead make my day. 
Drop the fuckin’ bomb. What're you waitin’ for? 
Doomsday? It'salready here. Sogoahead. Blow 
the whole fuckin’ place sky-high. Eliminate, 
annihilate, assholes, annihilate.” This appeal 
for destruction/self-destruction is repeated 
frequently in other sections of the video. 


PARANOID 


Lydia is most certainly paranoid, 
she feels everyone is out to get her. Ina 
Particularly long-winded monologue she 
states: “The world is overrun with hot-headed, 
power-hungry, greedy men...I'mtalking as usual 
about megalomaniacal, power-hungry, egotisti- 


calmen. Ignorant, incompetent and elected tothe 
highest offices of the United States of America... 
interested in dominating every aspect of your 
entire life and death...“ Authority figures are 
not to be trusted, something to be hated. 
Everything seems to be a threat to her; nor- 
mal society, men, authority figures whohave 
failed her-most notably her parents. 


FAILED RELATIONSHIPS 

On her relationship with her par- 
ents she comments at length: “I never had 
what you might calla normal life, not when my 
first memory is being rocked like a football inside 
of a cradle outside of a smokey game of canasta 
when my daddy was yelling, ‘You stupid, fuck- 
ing, cunt! Jesus Goddamn Christ, Lucy!’ ... 
smart enough to get out of there by the time I was 
14 or 16, before somebody got murdered-like my 
mother or my father or the next door neighbors or 
myself who couldn't stand another minute of all 
that bitching, and lip flapping, and the stink of 
boiling chicken, and cat shit, and dog piss, and all 
that bickering over, ‘Oh Lenny, why isn't there 
enough money topay the bills? Lenny, why isn’t 
there enough money to eat? Lenny, why isn’t 
there enough money to send me to a decent 
Catholic school...” after they got through sellin’ 
me some horse tranquilizers 24 hours a day just 
to be able to stand myself or my condition or the 
rest of the fuckin’ world...” Her immaturity 
and inability to deal with her anger and the 
negative aspects of her life by letting them 
g0,iskeeping her from advancing. By cling- 
ing to her immature forms of expression 
Lydia will likely be the same, sufferring 
individual ten years from now. 


NEED FOR LOVE 

& ACCEPTANCE 

Because Lydia has analyzed her 
personal history and reached unsatisfying 
conclusions, she is unable to complete the 
basic process of emotional growth. Her 
unfulfilled need for parental acceptance 
becomesa plea foracceptance from theaudi- 
ence. “You see I'm not sexist, or racist, or 
violent, or bigoted, or prejudiced, or pretentious 
toomuch. Nomorethan the rest of you assholes... 
lam just the average all-American.” In order to 
feel that she is on solid ground she must 
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Everything 


seems to be a 


threat to her; 


normal society, 
men, authority 


figures who 
have failed 
her-most 

notably her 
parents. 


identify witha group thatshe perceives tobe 
rational or normal. 


IS THE PROBLEM 
SOCIETY OR LYDIA? 

Lydia projects (the act of placing 
blamerather thanaccepting the responsibil- 
ity for one’s ills) her personal plight on soci- 
ety, throwing her anger ina scattershotat the 
world. When confronted with social issues 
she is convinced that common social dilem- 
masareas threatening and unsolvableas her 
failed child/parentrelationship. “...the very 
end and by that time we will have found a way to 
be through with pollution, poverty, drugs, war, 
crime, hunger, herpes and the plague all in one 
clean sweep...in order to keep up with the Joneses 
you're first going to have to get sodomized, bru- 
talized, bastardized, traumatized, demoralized, 
they I lock you up, turn you on, knock you out, 
ut you into a 1,000 pieces...“ The comments 
persist endlessly in the same tone. 


If she felt so strongly about the 
“social causes” she so adamantly speaks of, 
Ibelieve she would dosomething other than 
produceanoutright self-serving, egotistical, 
and pretentious video. Rather than face the 
challenge of solving the problems of our 
society, her decision tomakethe video proves 
where her commitment lies-to continue 
clinging to her emotional difficulties, 


THE ROAD TO RECOVERY 

Before one begins tosolve the prob- 
lems of the world the eye must turn inward. 
I would suggest immediate and intensive 
psychoanalysis for a person in Lydia’s con- 
dition. Her stubborn attitude becomes a 
major wall in dealing with her psychological 
dysfunctions. Lydia must firstdecideto take 
the time to manage her mental fitness and 
make that top on her agenda. For a person 
with such a non-conformist disposition, | 
might suggest self-therapy, however, her 


mind may make up more excuses and her 
real pain would again remain hidden. There 
may be an even deeper need to experience 
the paininits original form, whereby I might 
suggest primal scream therapy, which would 
have the effect of releasing her anguish. 
Whichever form of therapy Lydia chooses, I 
hope for her sake, she concludes that she 
desperately needshelp. Avoiding these prob- 
lems can only lead to internalized aggres- 
sion (which often brings cancer), possibly 
suicide, and more videos. * 


Andrea Kauffman, Ph D. has a prac- 
tice in Southeast Michigan where she 
helps troubled teens, she also teaches 
seminars on relationships. 


of LYDIA 
ble from: 


Reach your own conclusions, a co} 
LUNCH-THE GUN IS LOADED is 
CO-DIRECTIONS, INC. 

276 Riverside Dr, 


37 min. VHS & Beta for $29.95 + $3.00 shipping 


New York, NY 10025 
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FRAct ured 


Liction 


So we get to UCLA and we're standing in line in front of 
Melnitz Theater, two tall blondes looking like the Aryancouple from 
hell. I turn to her and I say, “You know, honey, this is my alma 
mater.” 

Mydate, Carol, pondered. “Yep, UCLA Film School, Class 
of’88, Didn’ttell you, did? No, noteveryone graduates witha five- 
picture deal for Touchstone. I may not yet be the world-famous 
writer/director that] one day will be, but I’m, uh, working on some 
things. You know, I’m polishing a script and doing some freelance 
stuff. Asa matter of fact, I'm doing a piece on UCLA Vision ‘89 for 
Film Threat. Cool, huh?” 


“What's film thread?” 
“Film Threat! It’s a magazine!” 


“Are they paying you?” 
“Well... no.” 


“On” 


I give the goateed guy behind the window eight bucks for 
two tickets. We goinside, a lady takes our ticketsand handsa UCLA 
Vision ‘89 program and I make sure I get the stubs back for the tax 
write-off. In the theater we find seats up front and sit down. 
Surrounding us are faces I don’t know and faces I half recognize, 
chattering film-school speak at volumesloud enough toimpressany 
“important” people that may be nearby. Unbeknownst to me, the 
night is a tribute to Dorothy Arzner’s invaluable contributions to 
UCLA Film School faculty. She baked cookies for Francis Ford 
Coppola when he was a student at UCLA. 

Baked cookies? No one baked cookies for me when I was 
atUCLA. Did they feel I lacked Francis’s great potential? Wasitjust 
anoversight? Or simply that they felt that Francis’s weight problem 
played a major role in his tragic Wellesian decline and that by 
denying me the cookies they were keeping me from a similar fate? 

Contemplating this, I raise my hand and pretend tolookat 
my watch so I can inconspicuously gaze down Carol's blouse. 

The speaker leaves the podium and I take a look at my 
program. The first film is Bridget A. Murnames’s Four Dancers. 
Bridget Murname! I know her-she was the T.A.in my videoclass for 
about two days before she transferred out. They say it was a 
schedule conflict, but I'll always believe it was personal. When I'd 
pass her in the halls and grunt “Hello”, she never did grunt back. 


But, whocould blame her? I was undergrad; she was grad. She was 
a dancer; I had two left feet. 

But, I should try to put all my feelings aside. I’m covering, 
this fora magazine-FILM THREAT, for God’s sake! It’s my respon- 
sibility to be impartial, in the grand tradition of great film writers 
everywhere. Personal slights, oversights, bad buffets, no-host bars 
and theabsence ofone’sname from the guestlist, should neversway 
one’s opinion about the event in question. Anyway, Four Dancers 
looks like it has loads of potential. According to the program it 
~ explores the potentialities of the dance/film medium allowing the chore- 
ographerdancer toreach beyond the possibilities of the proscenium setting.” 


“What's a proscenium setting?” Carol asks. 


“It’sa, uh, sort of quiet place where graduate students goto 
sip esspresso and speak of Twyla Tharp.” 


The film begins with promise. A camera trucksand tracks, 
followinga manas he tap dances through anabandoned restaurant. 
Ofcourse, I recognizeitas being one of UCLA's soundstages tarted- 
up to look like a restaurant, but that’s my insider’s knowledge and 
Ican’t take that into account when criticizing the film. 

But, unfortunately, I never did like Bridget A. Murname. 
Not that] ever really knew her. Doesn’t matter. The way she’d walk 
down the halls like she owned them, chatting it up with the tech 
people as if they were her friends-and if one were to believe those 
rumors, well... 

The first segment was just dandy. It was short, it was 
spunky and before you were truly sick of it, it was over. The same 
cannot be said of the three films that followed. They were long, 
moribund, and had members of the audience been equipped with 
remote control consoles that controlled the screen, they'd have been 
tuning outafter the first thirty seconds. A long shot of a ballerinaon 
a dark bare stage going through a dance routine sans music. Break- 
ing barriers! Charting new seas in the world of dance! Boring the hell 
out of unsuspecting moviegoers! Peopledance to music fora reason. 
One, it helps them keep their rhythm. Two-as I learned from this 
film-it helps drown out the squeaking sound their thighs make 
when they rub against the floor. 

Of course, anyone attending one of these things should 
expect something like this. Concept-these peoplearein school, most 
of them already have onedegree hanging on their wallsathome-they 
think they have to have some heavy concept. Forget story, forget 
plotand, for God’s sake, don’t dare utter the word “entertainment”. 

Meanwhile, up on the screen, there's this guy prancing 


WOMEN, FILM & UCLA VISION ‘89 


by Todd “Skully” Longwell 


around in a leotard in the throes of some pseudo-balletic modern 
dance reverie. He’s on the beach. He's ina house. He’s prancing 
through a field of grass. How embarrassing! He's... omigod! Are 
those-yes, they are-breasts! 


“1s that a girl?” Carol asks. 
“1 think so, more or less.” 


The next film is Caruthers, directed by Bruce Muller. I 
don’t recognize the name. I’ve got no grudge against the man. Yet, 
the night is young. 

This handicapped drummer... I mean, physically chal- 
lenged percussionist, who is playing in a lounge band in this bar 
located somewherein the wilds of Death Valley. Onenight,a young 
woman is there at the bar, sitting ata table with her mother in front 
of the stage, watching his band play. The band finishes their set and 
he goes to their table. He introduces himself. They ask him to sit 
down. Mom leaves and he gets drunk with her. She asks him to 
dance. Isitsympathy? Is itlove? Whoknows? Heasks her out. She 
says yes, but it’s a six hour drive to get to her house. Six hours! No 
woman's worth that-I know, but that’s another sad, sad story. But, 
you've gotta figure, it’s hard enough trying to find a girl being a 
normal healthy guy in a big city. Just imagine what it’s like for a 
physically challenged percussionist in the middle of nowhere. 

The film ends on the inevitable downbeat note. I leanover 
and whisper in Carol's ear... 


“Whadja think?” 
“The guys a wimp. He deserved it.” 
“Yep.” 


The next one’s Sand Dance by Richard Quade. It’s an 
animated thing. you guessed it-stop-action sand. It’s cute. This 
Fred Astaire sand figure is dancing to this jazzy littledittyand these 
mounds of sand keep popping up. Maybe it’s my mood, but what 
I see is phallus here; phallus there. He dances up them; he dances 
back down. They push up and then they sink back down. A female 
sand figure moves into frameand they dancearound for awhileand, 
then, she’s gone. Carol's smiling, lassumeat the charm of itall, and 
Irespect the filmmaker for what hemust have gone through-moving 
those granules around for hours on end-but I don’t think anyone 
appreciates the grave seriousness of theimagery whenit’s viewed in 
the context of the evening’s program. 

In Jeanne Slater’s Double Exposure, a female photogra- 
pher is torn between her dedication to her selfish boor of a husband 
and her obsessive attraction and spiritual oneness with the sexy 
female model that poses for her. The movie starts with a scene 
straight from the pages of Penthouse Forum: “What a long, arduous 
shoot we've had today... my boyfriend's gone...toant something todrink-all 
I've got is beer... is your neck still sore? I'll give you a massage, but, oops... 
the phone rings and we’ ve got to wait out the rest of the movie before we can 
overcome the dishonesty of our societally indoctrinated heterosexuality, 
discover our true homosexual selves, and come together in a sobbing 
embrace.” Now, | don’tobject toa person coming to terms with their 
sexuality (unless, of course, it interferes withsomecrush I have), but 
Idon’t want to watcha bad movie aboutit. The husband’s strictly a 
cartoon-an “I'm horny; let's doit, slam-bam-thank-you-ma‘am” badlay. 
Straight white males don’t appreciate stereotyping any more thana 
black man does Stephan Fetchit. 

How Carol feelsabout this, |haveno idea. Issheexperienc- 
ing someepiphanous revelationabout her own sexuality as] sitnext 
to her in this movie theater? That would be just my luck. 


Up next is The Flight, directed by Elvent Ataman. The 
program says it’s “...the story of a Central American woman and her son 
trying to build a new life in Los Angeles.” Good thinking, Elvent. Both 
you and Ms. Slater have found the perfect way to score points at a 
student film festival. Professors and critics are loathe to criticize 
films that deal with ethnicmonorities or alternative lifestyles for fear 
they might be labeled racist and /or bigots. But forgive me Elvent, if 
I don’t stay awake for this film, as tonight's stress has been quite 
exhausting, and, having seen this film many times beforeina variety 
of different configurations, viewing your character's noble struggle 
while in an unconscious state might give mea fresh perspective on 
the plight of the socially conscious filmmaker. 

But my sleep is broken as Carol's elbow comes crashing 
into by ribs. 


“Wake up!” 
“T've seen this one before!” 
“When?” 


“1 was a film student for six years. That's nine... ten times 
a year - I've seen it sixty times! Lemme sleep!” 


From my collective three minutes of consciousness during, 
the thirty-three minutes of the film I remember prostitutes-one old 
oneanda bunch of younger ones~a mother, a sonand a young stud. 
Everyone's hispanic. The old whore (I guess she’s a whore, she 
dresses like one, although, in her advanced state of disrepair I can’t 
believesheactually gets paid), she’sa mother figure. The little boy's 
nameis Angel. The young stud’s name is Angel. The young stud is 
inbed with the old whore. The little boy isin bed with theold whore. 
The old whore is naked! Aughh! 

Ifall back to sleep hoping to purge myself of the vileimage. 
But sleep is no refuge, for soon | find myself ina dream where I'ma 
little boy and Carol is an old whore who keeps on getting naked and 
switching faces with my mother. We're rolling around in this huge 
tub of lime jello, our bodies entangled in endless strand of rosary 
beads, when Carol’s elbow comes crashing into my ribs again. 


“Wake up! There’s another film starting.” 
“Thanks.” Mom never did like lime jello. 


It’s last film of the evening, thank God! I hate dates. I 
especially hate first dates. 

‘Arena by Neils Mueller. Tip for you Neils, never givea film 
the same title as a Duran Duran album. The association could kill 
you right out of the gate. But, despite the bad title, I kind of like the 
film. It’s got good acting, good dialogue, high production values - 
not to say that it’s truly a good film, but in respect to the rest of the 
films on this evening’s program, it’s pretty damn good. It’s about 
this comedian who draws from the real life pain of his personal life 
to supply material for his act. He does it to such an extent that he’s 
having trouble separating his private self from his comic persona. In 
other words, he’s destroying his life to feed hisart. What's new? It’s 
pretty obvious that this is a veiled autobiography of the writer/ 
director's own life. He’s making a movie about himself. I hate that. 

I don’t know about you, but I was really impressed by the 
night’s program-ethnic minorities, alternative lifestyles, the physi- 
cally challenged-what an array of subjects. Oh, to be young and 
politically correct! « 
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The German Expressveain 
ment of the Post World War | era can 
be identified as a cohesive group of 
filmmakers, writers and artists who em- 
phasized visual design above all other 
considerations. The movement's main 
contributions appeared in the live 
theatre, the graphic arts, and the 
cinema-as seen in the films of such 
greats as F.W. Mumau, Carl Meyer, 
and Karl Freund. Instigators, innova- 
tors, and framers of a distinct style, 
they advocated an ideal of landscapes 
imbued with soul. The specific aim 
was fo eliminate nature for a state of 
total abstraction; steeped in anxiety 
‘and terror, their world is one of blaring 
contrasts. No atlempt was made to 
preserve perspective, spatial relation- 
ships, or any other conventions of 
“tealism.” The sets flat and obviously 
painted, they are representations of a 
state of mind rather than a specific 
place or time. As distorted diagonal 
lines skew in relation to harsh, deliber- 
ately artificial lighting, the jerky, 
seemingly robotic movements of the 
actors blend together to complete this 
dehumanized, depersonalized world. 
Shortlived but influential, the 

Expressionist movement was not only 
the foundation of the American “film 
noir” period during the 40's and 50's 
but served to open the eyes of specific 
filmmakers as diverse as Frederico 
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Stahl remix and master the themes 
found in Café Flesh, bringing to light 


not only the dormant nymphomania 
‘and castration fantasies, but adding 
the vibrant colors and sounds that exist 
only in the hallucinatory world of Dr. 
Caligari. 
Coming from a background of 
print art direction/design and the 
theatre, Sayadian was offered the 
opportunity to direct by an independ- 
ent video house. Not intimidated by 
the prospect of a first film, Café 
Flesh was born a bastard child 
whose mother was strictly hardcore. 
Blending the overtly gynecological with 
e symbolism of Freud and a sort of 
xo Expressionism” distilled from the 
eliwcinogenic 60's and a Warhollike 
M vivid color, Sayadian devel- 
oped a distinct filmmaking style within 
the limitations of a scant $90,000 
budget. Able to hold its own against 
films such as David Lynch's Eraser- 
head and David Cronenberg’s 
Rabid, Sayadian takes the perversity 
of Café Flesh’s terminal voyeurs 
another step further with Caligari as 
he winds through the wreckage of 
human sexuality and malignant 
‘authority. Offered the Caligari 
concept, Sayadian took the job not to 
do a remake or convenient sequel, but 


The Cabinet of Dr. Caligari, 
the key film of this era, is the story of a 
hypnotist, Dr. Caligari, who conducts 
a camival side show with his captive 
somnambulist, Cesare, by whose 
thoughtless hands Caligari perpetrates 
a string of brutal murders. Found tobe 1g “get into the spirit” of the black and 
the madman director of an insane white original. By purposely not 
asylum, Caligari (hidden behind the re- screening Weine’s original, Sayadian 
spected robes of science] disposes of sought to do something different. 
his accusors by branding them as As Caligari begins, we are thrust 
insane and hiding them in the bowels into. world that runs between halluci- 
of his illicit institution. An embodiment nation and “reality,” the stylized sets of 
of the fatalistic tendencies of the almost cartoonish quality running 
German culture, this film explores the ragged with flowers of barbed wire 
ideas of oppression by crazed author- stems and the skewed angles of 
ity and repressed sexuality, themes that Veine’s pioneering original. Here, 
are as representative of the late Sayadian presents Mrs. Van 
1980's as the early 1900's. Haughton, a woman caught by 
Now, a full 70 years after the nymphomania, masturbating toa 
Expressionist classic was first shown, television image of her inner self and 
director Steven Sayadian has com- ultimately opening the door to her own 
pleted a companion piece to one of sexuality, a concept physically personi- 
the most critically recognized films of fied by a horrific “doorway” com- 
all time. Deft imagination again posed of pulsating, dripping flesh and 
fetums to the screen as the twisted organs-the material existence of her 
psychosexval tale of Dr. Caligari's ‘own deformed sexuality. Offering 
granddaughter is brought to life by the herself to a giant tongue, Mrs Von 
creator of Café Flesh (1983), the Haughton gives up to her growin, 
cult favorite that blurred the lines ites, witnessing herself with 
between hardcore pornography and i 
mainstream film. With Dr. Caligari, 
Sayadian and longtime cowriter Jerry 
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It seemed that the first 15 
minutes of Caligari, essentially 
the scenes in which Mrs. Van 
Haughton is witnessing herself having 
sex with the “doll,” and “doorway” 
was quite different from the rest of the 
film in that it really told the story 
visually as opposed to through the 
dialogue. 

Yes, lagree. Absolutely. It’s 
funny, you say that because my 
producers were concerned; they 
wanted to shift some scenes around 
because we go 8 or 9 minutes 
without any dialogue. For me, I 
thought it was terrific. 


In that opening sequence, there's 
that whole [Mrs Van Haughton] 
masturbation scene with the television. 
It's very jarring and I can see why 
people could be very alienated. And 
then with the giant tongue...... 


I don’t know if you remember in 


Videodrome, I always liked the 
interaction with the television. 


With Debbie Harry? 


thought I'd like to do a scene like 
that where someone's having an 


interrelationship with the television. 


Ina lot of ways that character 
[Max, played by James Woods] is very 


similar to Mrs. Van Haughton, with the 


same sort of psychosexual awakening 
and transformation where he has the 
orifice in his chest and she has the 
change in her arm [which becomes an 
enormous penis]. Caligari also has 


what is hallucination. 

Absolutely. All that stuff with 
her arm is hallucination, but 
ultimately Caligari is style before 
substance. Anything that could 
support the visuals we just did. To 


me that’s what’s the most important 


thing; everything supports the 
visuals and the presentation. 
Ultimately that’s what I’m really 


Always in the back of my mind I 


that same question of what is “real” and 


1 


about, what I like in film. Maybe 
that’s why I respond so well to the 
first reel too, because that’s what it 
is. You're providing information 
but it’s all theatrical, telling stories 
with pictures. But I'll tell you, a lot 
of people have told me that they 
found that a little uncomfortable, a 
little edgy. And if the whole film 
had been like that they wouldn’t 
have enjoyed it. They like the pop 
elements and the humor. Here in 
this first few minutes, the basic 
themes of perverted sex and role 


mania, it is obvious thal director 
Sayadian is in familiar territory. 
Without the hardcore scenes found in 
Café Flesh, however, the suggested 
sexuality in Caligari is far more 
disturbing, relying on the viewer to fill 
in the blanks, to put the pieces together 
like some sick puzzle. While watching 
the film, questions arise of "What is 
necessary?” and “How much more 
can | stand?”; but as the film plays out, 
Sayadian is convincing, thematically 
and stylistically justifying his visuals as 
he draws from the experience of 


reversal have been firmly estab- making Café Fles i 
lished as the angelic nymph ruth- 
lessly masturbates to an image of 


herself, the prudish Mr. Van 
Haughton denies his own desires, 
and Caligari herself appears as an 
emotionless dominatrix whose 
sexuality is suspect but thirst for 
sexual control is absolute. 


One of the arguments concerning 
Café Flesh is whether it's just porn or 
something else? 

What do you think? 


In some ways it's a toss up in that 
you had to make a sex film, and that 
there were certain elements that you had 
to have in the film. However, I can see 
how you cleverly, through the plot and 


her husband. 
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Dr. Caligari is the granddaughter of the originc: Doctor from The Cabinet of Dr. Caligari. 


themes, managed to use it to your 
advantage, legitimizing the sex that’s in 
there. 

Yes, well the one intentional 
thing in there is that in the sex 
scenes I told all the performers to be 
ice cold. There’s no heat in the sex 
scenes. And I purposely shot them 
in these graphic close-ups with zero 
sensuality. You know, when I 
finally gave it to the people who 
financed it, there were three people 
that financed it, two of them just hit 
the floor. It was a disaster. 


Well, it’s basically an anti- 
erotic film. 

Yes, that’s exactly the point, that 
was all intentional. All of that was 
thought out in advance. Also, I 
wanted the people to realize that I, 
well it wasn’t even called AIDS 
then, this was in 1982, and it was 
called some “gay immune syn- 
drome” but I had read about it and 
when we were writing it [Café 
Flesh], we were thinking ‘Can you 
imagine in the future if you couldn’t 
have sex?’ Not that it’s so profound 
now, but there weren’t any acci- 
dents in that little film. 


Well, it becomes profound as it’s 
brought down to a personal level at the 
end of the film with Nikki watching his 
wife Lana on stage, having sex with 
Johnny Rico, who is sort of a symbol of 
the coldness that runs through the film. 

Right, yeah. You know most of 
the people who were in the film had 
never done a sex film before. In fact 
Idon’t think any of the girls had 
done one before, so you were 
getting a lot of people who had 
never [had sex on camera] before. 
And then they were suddenly being 
told to not enjoy it, and to be static 
and cold... it was really strange. 


Did you have a lot of difficulty 
directing those scenes compared to the 
straight stuff? 

Yeah, it was almost zero direc- 
tion. We purposely tried to get out 
of the scene and we treated it with a 
little contempt actually. And it 
worked. Now, when we finished 
the film (and they had intended to 
distribute Café Flesh as a main- 
stream sex film) [the producers] 


knew it wouldn’t do anything in 
that market. It played one night in 
L.A. at an adult theatre, and the 
patrons stormed the box office! 
There was a mini-riot and they had 
to give back all their money to 
everyone in there. They didn’t like 
it at all and it wasn’t until it found a 
midnight show that it found life. 
This wasa little before MTV clicked, 
before the Road Warrior, and 
everyone who saw the film said that 
this blend of a post-nuclear future, 
sex, and stylized filmmaking would 
never bea hit. And within a year... 
forget about it! It just shows the 
insight of all these decision makers. 


Do you find the darker side of sex, 
that sort of “physically deformed” side 
so much more interesting than the 
standard romantic kind of sex? 

(Laughs) No, I pretty much go 
for that Barbara Cartland romance 
thing, I want to adapt one of those to 
the screen. 


Well, you've mentioned Vide- 
odrome, and I'd throw in Eraserhead 
or Blue Velvet, but Café Flesh and 
Caligari obviously have certain 
elements such as Nikki and Mrs. Van 
Haughton's sexual dysfunction, the 
mutations of sexual organs, and even 
Johnny Rico's “ten inches the hard 
way.” They add up. In fact, the only 
romantic love scene in either film ends 
with... 

Ends with them vomiting, yeah. 
(Laughs) I think I'd have a lot of 
trouble doing a straight romantic 
piece. I don’t think it’s in me, for 
whatever reason, which is probably 
between me and my therapist. It’s 
just not what I’d do well. One of the 
things, too, about the films is how 
weak the male characters are; 
they’re basically eunuchs. In fact, 
one of the things the director of 
photography and I tried to do was 
make the women look much bigger 
than the men, like Caligari looks 
huge. I thought it would have been 
fun to cast the film with all the men 
being about 5 ft tall. 


So far as sexuality in films today, 
you see a lot of name directors with 
films like 9 1/2 Weeks and 
Cronenberg’s Dead Ringers and... 


I think Cronenberg is excep- 
tional, but most of these guys who 
make these kinds of movies, I find 
them to be kind of lame myself. 
And when it gets into a quasi- 
Penthouse, men’s magazine mental- 
ity, it doesn’t really excite me. 
Maybe because I’ve had this in my 
face a little bit. After I did Café 
Flesh and a lot of other provocative 
things, it became no big deal to step 
in these areas. It seems that for 
these mainstream Hollywood 
directors this is some big deal : to 
them it’s this radical thing they’re 
doing. 


It's something they're dabbling in. 

Right! And for me it’s like a 
given. Okay, we're doing this-a 
hardcore sex film, so what? 


It's been done before. 

And now we'll doit. With 
Cronenberg it’s beyond that because 
he steps into areas that aren’t just 
the sex , it’s other things. 


It’s sexuality. He began doing 
things like this with films like Rabid 
and They Came From Within. 

Oh yeah, Rabid was great, I've 
always liked him. I just don’t like it 
when it’s made into such a big deal. 
I was always surprised when people 
would see Café Flesh and now even 
Caligari, that the sex is an issue with 
them. I mean, I don’t even think 
about it. 


What do you think of films that try 
to make an issue out of it? 

In terms of making the movie, I 
think you should make whatever is 
necessary. For example, in Caligari, 
there was no reason to have a 
hardcore sex scene in it. It would 
have been silly because there was 
justno point. Café Flesh, honestly, 
if I had to do it all over again, and I 
had the budget, I would still have 
hardcore sex; it helps the film . 1 
walked through the porn world 
briefly, I dabbled in it once I had this 
film. Although [Café Flesh] did not 
make money on the X-rated market, 
all these X-rated producers were 
coming out of the woodwork 
offering me films because it was in 
focus, (Laughter) it looked good, 
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and the women’s make-up was 
right!! Well, suddenly I was like a 
big fish in a small polluted pond. 
Let me just make this point: what 
I'm talking about is a world so tame , 
and so inside-the-park safe, it’s 
unreal. I would say that the people 
who run network television have a 
more adventurous spirit than the 
people that run the X-rated film 
business. Believe me , I took meet- 
ings from these people. They get 
their aesthetics from... the lobby of 
the Ceaser’s Palace is where they’re 
at. It has nothing to do with any 
kind of edgy sex. Maybe in San 
Francisco there’s a different scene, 
but the typical L.A. video guys... 
these guys should be selling carpet 
or something. 


They see it as just product, there's 
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no passion or interest in making a good 
film? 

Yeah, it’s complete polyester. I 
saw nothing intriguing in that 
world. I ran from it because I was 
getting offers all over the place. I 
think, maybe years ago, there might 
have been some good directors that 
made pom films, but now it doesn’t 
have anything to do with filmmak- 
ing. They just shoot these little 
videos. Oddly enough it’s too bad 
because I’m sure it was a great place 
to learn how to make movies, but 
those days are long gone. 


What about porn actors that are 
trying to do more legit films today, is 
there a greater degree of acceptance? 

I think it all depends on the 
director. I’d hire anybody if they 
were right for the part, none of that 


matters. It all depends on the 
individual, I wouldn’t care what 
anybody’s background was. Actu- 
ally, for Caligari, she auditioned for 
me, she was a really big porn girl, 
really nice girl... Ginger Lynn. 
Have you ever heard of her? She 
auditioned for the lead in Caligari 
as the Mrs. Van Haughton charac- 
ter. If I thought she was right I 
would have hired her. 


Why did you turn her down? 
The other girl was just better for 
the role. 


The actress that did play Mrs. Van 
Haughton, did she also play Angel in 
Café Flesh? 

No! Notatall! The girl that 
played Angel in Café Flesh was 
probably sold into white slavery years 


ago. Ihave no idea what she’s 
doing. No, Laura Albert plays Mrs. 
Van Haughton. She's a working 
actress who auditioned for the role. 
Nobody from Café Flesh is in 
Caligari, though some of the crew is 
the same: Mitchel Froom doing the 
music, my co-writer Jerry [Stahl], 
and some technical people that I’ve 
been working with for years. Oh, I 
take that back! Lana from Café 
Flesh was in Caligari, she had a 
brief cameo as a body double for 
Mrs. Van Haughton [Laura Albert). 
I forgot about that. 


Discovered by her husband, Mrs. 
Van Haughton is taken to the Caligari 
Insane Asylum, where the steel- 
breasted, Germanic womanoid 
granddaughter of the original Dr. 
Caligari has made a niche for 
herself-experimenting with hormonal 
extracts and torturing those who need 
it or even want it. Here the film 
changes gears, becoming more a 
document of intricate choreography 
and highly stylized acting as the Pop 
Expressionism blooms in low key 
lighting and saturated colors. Concen- 
trating on the dialogue and theatrical 
presentation, this style calls back to 
Sayadian’s first film, Café Flesh, as 
the actors cut in and out of lines as a 
drill team might run through a memo- 
tized routine, hitting invisible cues as 
they weave words and pantomime 
emotions. 


1 felt the film suffered toward the 


end in that it didn’t allow the visuals to 


speak for themselves and relied more on 
the dialogue. What kind of concessions 
did you have to make? 

Well, once again; I don’t think 
Caligari is that radical of a movie, 
though in terms of traditional 
moviemaking it is. I mean, I don’t 
think it’s all that outside. One of 
the things we tried to do was have 
this little narrative, with a begin- 
ning, middle, and end. Maybe not 
in that order, but we tried. I also 
happen to be a freak for good 


snappy dialogue. 


You can see that in your blocking, a 
sort of theatrical approach. 

That's just something I do, I 
can’t help it. Maybe I played it safe 


and decided we needed a little 
stronger narrative. I totally agree 
with that observation, but you 
know, I’ve had people respond 
saying that they love the film after 
the first reel. More people say that. 
But that’s more conventional. 


Caligari is a really wild film, 
visually, and especially with regard to 
acting style. How did the actors 
respond to that? 

They loved it. What we did was 
rehearse it like a play, really intense 
rehearsals for about five weeks. I 
made them watch Café Flesh and 
other films that I thought were 
important to what I was trying to 
do, like The Sweet Smell of Success 
with Tony Curtis and Burt Lancas- 
ter. In trying to talk about this 
artificiality we were trying to 
achieve, we wanted all the emotion 
to. come out and if you had seen the 
first two weeks of rehearsals you 
would think it was a disaster. 


Again, like Café Flesh, 
Sayadian and cowriter Stahl inject 
Caligari with bizarre humor, using it 
not only to relieve the tension but to 
allow the absurd a role in the thematic 
visualization, Within this abstract 


cartoon environment, both Van 
Haughtons, and especially Caligari 
herself, personify the stereotypical 
extremes through acting and ward- 
tobe. Her twisted authority protruding 
as nipples through cruel holes in her 
steel brassiere, and face a mask of 
harsh white, angular brows, framed by 
@ severe bob of jetblack hair, Caligari 
is at once frightening, and comic as 
she poses dramatically with threaten- 
ing syringes and her ever present, 
smouldering cigarette. This use of 
Expressionistic exaggeration makes 
clear the joke, as well as exemplifying 
Sayadian's economy of narrative. 


I felt that Café Flesh had a darker, 
more biting humor. 

I think that was because we 
were making an X-rated film. Just 
imagine it playing in an X-rated 
theatre with all these “raincoaters” 
sitting there watching this!!! I think 
Jerry and I had a morbid fascination 
in alienating a whole group of 
people who are there for the sole 
purpose of self-gratification. We 
Tuined their whole afternoon. 


What about the relationship with 
sex and food in Caligari? 
You really pick up on all of it... 
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I try. But you have the thing with 
the “flesh cake” offered by Caligari to 
Mr. Van Haughton, and the sheep 
trotters... 

Yeah (Laughs). That all started 
when my wife had gotten The Joy of 
Cooking for Christmas. There’s 
some of the most radical recipes. It’s 
really enjoyable reading and I came 
across those “tender little sheep 
trotters,” you know it’s a real dish, 
and the way they were writing, 
about it I just, I kept saying it all 
week whenever someone asked me 
what I wanted, that’s what I or- 
dered. When I sat down to write the 
original draft of Caligari there were 
three things I wanted to combine: 
the sex, food, and this sort of “Pop 
Art” style. So I just kept it in mind. 


And the cannibalism? [ Seen as 
Caligari interrogates an inmate, and in 
the demise of Mr. Van Haughton.] 

That was based on Albert Fish. 
But we made sure those scenes 
didn’t have that “Chainsaw Mas- 
sacre” feel. 


That's why Caligari was so 
frightening. I've never thought kinds of 
killers were the maniacal, knife-wielding 


No, they’re these avuncular 
guys that belong to Elks Clubs. 
When they said that Albert Fish had 
tap danced to the electric chair with 
pins and needles in his spine and 
stuck in his butt so he could short 
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out the chair... I just picked up on 
that and threw it in. 


Dense with both visual and aural 
information that dare the audience to 
see it to the end, Caligari is some- 
what unrelenting as it piles on the 
twists and turns without giving any 
hope for resolution. Playing out its 
themes of role reversal and displaced 
sexuality, the film concludes as 
Caligari and Mrs. Van Haughton have 
switched bodies, their essence trans- 
ferred via hypodermic injection. 
Downbeat, perhaps without a shred of 
hope for the sexually persecuted Mrs. 
Van Haughton, the film ends as it 
begins with her paranoid ravings - 
"You're watching me, | can feel you 
watching me.” 

Though full of change, this circular 
construction suggests the director's 
pessimism; that we are all trapped 
where we are with no relief or escape, 
just change. Café Flesh ends 
similarly. Just as it began with the 
patron's grim faces, it ends with 
Nikki's scowl as he watches his wife 
performing sex on center stage with 
another man-he is the terminal voyeur 
as Mrs. Van Haughton is the terminal 
victim. Like those lost in Weine’s Das 
Kabinett des Dr. Caligari, they 
are targets of authority gone mad, 
pawns in a cruel game of perversion. 

While Caligari is an interesting 
film, questions arise to why i! was 
made and why it is the way it is. 


You are also credited in Caligari 
as the production designerfart 
director, so what could you say about 
the sort of “Pop Expressionism” 
similarities between your film and 
say Tim Burton's workin Beetlejuice 
and Pee Wee's Big Adventure? 

Yeah, people keep comparing 
the films, but I haven't had a chance 
to see those films. I’ve seen Pee 
Wee's TV show, but neither film on 
the wide screen. I'd like to have had 
their budgets, I’ll tell you that. A lot 
of mainstream Hollywood types 
have seen Caligari and they keep 
telling me that I’m similar to Tim 
Burton, that I should see his films. 


Visually, they are similar but 
thematically and structurally Caligari 
and Cafe Flesh are closer to something 
like Cronenberg. 

I really haven't had the time to 
think about those kinds of influ- 
ences. Being the director and art 
director, it’s literally like going out 
to buy the lumber, paint the sets 
yourself (with a great crew of 
course), but that’s where it’s at, sort 
of my orientation. It’s everything, 
but make the sandwiches and sweep 
the floor at the end of the day. 
Actually it’s something I'd like to 
get out of. (Laughs). I’ve got to go 
see some of these films with bigger 
budgets because... there’s no excuse 
once you get that 10 or 11 million 
dollars for a film not to look good 
and havea little imagination. 


And you don't have to sweep the 
oor. 
Right, in fact our whole budget 
was probably like Michael Keaton’s 
lunch bill. Caligari was made for 
just under $400,000, but that’s not an 
accurate figure because money paid 
out is one thing, but talent used is 
another. We had an incredible line 
producer (Joe Robertson), and 
without him the film never would 
have been made. I was not paid a 
salary, Joe wasn’t paid, the costume 
designer, the director of photogra- 
phy, the guy who did the music 
[Froom] is one of the two or three 
top guys in town right now, he’s 
usually paid more than our entire 
budget for the work he did and he 
didn’t take a salary. Nothing was 


deferred, we just decided to do this 
film, so the actual budget would 
have been closer to 1.5 million. 


Everything you paid for showed up 
on screen. 

It was a fun time making it. We 
were laughing half the time we 
made this thing. The only thing that 
is not fun are the special effects. 
Waiting 6 or 7 hours for them to set 
up and having maybe 20 minutes to 
shoot is ridiculous. When you make 
a little movie like this you try to get 
all your favorite things in it. It’s 
about sensibilities, and essentially 
that’s what Caligari and Café Flesh 
are about. That's why I’m never 
offended when someone hates my 
work, because I think the sensibility 
is strong enough that you should 
have some opinion about it. I really 
understand when someone walks 
out on the first ten minutes, al- 
though this [Caligari] overall has 
the best walkout ratio of anything, 
I’ve done. Only about 1 in 10 as 
opposed to 7 or 8 out of 10 which is 
the usual. You could tell that the 
editing style was similar in both 
Caligari and Café Flesh: that’s 
called “limited film.” That's called 
21,000 ft for Café Flesh and maybe 
40,000 ft for Caligari, we used 
everything we shot, everything we 
exposed. You just have no choice, in 
fact both films are “camera cut.” 


What's going to be done with 
Caligari? 

We've had three solid offers on 
it, but actually what I’d like to do is 
open it at the Castro in San Fran- 
cisco and the New Artin L.A. 
However, since we've had some 
offers it might go wider. I don’t see 
it playing anything but “midnight 
movies.” I think we've got a huge 
hit on our hands. Within the first 
week of being finished we made 
back three times what it cost, on 
paper. So the reception’s been just 
terrific. 


Will this success make it that much 
easier for you? 

Definitely. One thing I’ve tried 
to do is keep out of the mainstream, 
not do many rock videos, not get a 
mainstream agent, not doa main- 


stream motion picture. I’ve always 
had the opportunity to do other 
things. But with the success of 
Caligari, I’ve decided to enter that 
mainstream world, and that’s almost 
a novelty at this point. Doing what 
I’ve been doing is the norm, not that 
I’m ready to direct a season of 
“Charles In Charge” or anything like 
that, but I wouldn’t mind doing 
what I’ve been doing ona little 
bigger scale. Though I’m glad I 
turned some things down, like [a 
film] called Teenage Malibu Van. 
(Laughter) It was a big decision, but 
I turned it down. 


Though faulted with some- 
what excessive pandering to the 
narrative form, as redundant and 
often unnecessary dialogue 
echo through the film, 
Sayadian's Caligari is an 
achievement of both ingenuity 
and vision; especially in light of 
its budgetary limitations and 
proposed goals. Reaching high 
and wide as it relates the inner 
world of sexual repression and 
serious gender bending (as seen 


specifically with the Mamie Van 
Dorenization of the late Fox 
Harris), Caligari is more than 
an empty art film. If anything it 
is too full of Sayadian’s perverse 
notions: a scattershot film that 
aims at so many targets it's sure 
to hit a few dead center. 


As the popular political attitudes of 
today’s filmmakers mirror the nihil- 
istic beliefs of post World War | 
Germany, the influences of the 
psychedelic 60's are beginning to 
be felt even in mainstream Holly- 
wood. Perhaps the unique brand 
of Pop Expressionism found 
throughout Sayadian’s Caligari 
will proliferate its past fleeting 
appearances in Pee Wee's Big 
Adventure ond Beetlejuice, 
on event that would be welcomed 
by any moviegoer like myself. 
Perhaps 70 yeors from now the 
Caligari of 1989 will be re- 
called as fondly os that of 1919. 
No promises_¢ 


Mrs. Van Haughton's arm turns into a penis. 


Conrad Verat { 
murderous somnobulist. 

Asa youth, Conrad Veidt was a curious child 
who performed surgical operations on his dolls pre- 
tending to cure their fancied ills. “True, there were no 
internal organs, but for me they were there, for the doll was 
no inanimate thing but represented something alive and 
real.” 

Ironically, much later, in a 1938 sound remake 
of Pudovkin's classic Storm Over Asia, he played 
the role of an aristocratic Russian robot maker who 
dies with his broken life-size talking doll beside him, 
endlessly repeating a loop of dialogue, “Bizarre... 
bizarre... bizarre...” 
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GA 
DEVILS, DRUGS & NAZIS: 


The Unknown Roles of 


Diary of a Lost Girl (1918, w/Werner 
rauss). Conrad is a doctor who watches the moral & 
hysical decline of a debauched debutante. She dies in 

‘he good Dr.’s arms in the finale. 

The Story of Dida Ibsen A wealthy cad 
hy rongs a bourgeois girl. He, being married, she leaves 
itm for a wicked sadist, and upon her return, diseased 

guilt ridden, he shoots himself. 

Opium (1918, w/Werner Krauss). Conrad isa 

aniac and drug addict who morally and mortally 
sufcumbs to his debauched excesses. Other films in 
this vein were Morphium and Alkohol. 

Different From Others follows the life of a 
tormented homosexual violinist who, of course, dies in 
the final reel. The script was co-written by imminent 
sexual psychologist Dr. Magnus Hirschfeld. The film 
protested common prejudices against gays and raised 
protests and demonstrations while in production and 
upon completion. The work was labelled a product of 
“Jewish Film Souls” and Veidt was “manipulated by 
perverse people”. The Hitler regime later exhumed the 
work and cited it “Entarte Kunst” or degenerate art, 
degrading the values of the German Nation. 


Flugo tale about the man whose 
mouth had been carved into a permanent smile, Bob 
Kane has cited this as his inspiration for the Joker in 
Batman comics. 


Prostitution | & Il (1919) Co-scripted by M. 


Hirschfeld & co-starring W. Krauss. These were two 


separate films; the first is a social drama, the second, a 


newspaper drama w/Conrad as an editor. 
Veidt’s acting skill in creating alternating 


warned /threatened against working in the filmas it 
presented the Jewish people in a positive light. Fearing 
for the life of his half Jewish wife, he attempted to back 
out of his contractual obligation. Later he fled to the 
fatherland, after Goebbles himself rang him up, never 
to return. 

In 1939 he portrayed the first of many perform- 
ances of a German officer/Nazi spy in Michael (Peep- 
ing Tom) Powell’s The Spy in Black (U.S. film 
version was U-Boat 29). In Powell's Thief of 
Baghdad, he had a choice demonic role as Jaffar, the 
evil wizard. 

In 1940, the British Government, fearing for 
Veidt's life in the event of Germanic invasion, sug- 
gested he relocate to Hollywood. Here he kept up the 
typecasting in such films as Nazi Agent and the 
classic Casablanca among others. Sadly, Conrad 
died on a golf course of a heart attack in 1943. 


haunted, and demonically possessed characterizations, 
led him to be cast in a series of gothic inspired fanta- 
sies. In Satanas, Conrad protrays a mortal and Satan 
in three different segments. In Der Januskopf, he is 
the schizo doctor in this version of Jekyll and Hyde di- 
rected by F.W. (Nosferatu) Murnau with screenplay 
by Robert (Caligari) Wienc. In Waxworks, Conrad 


is the animated dummy of Ivan the Terrible and 


Werner Krauss—Jack the Ripper. In Hands of Orlac, 


he again worked with Wiene. The film was later 
remade with sound as Mad Love and starred Colin 
(Frankenstein) Clive and Peter Lorre. 

Relocating to the U.S., he gave Lon Chaney a 
run for the money in his sympathetic portrayal of a 


sensitive grotesque monster The Man Who Laughs 
(1928). Conrad's performance as Gwymplaine, about a 


man who hasa grin permanently scarred on his face, 
became Bob Kane's inspiration for the Joker in the 
Batman comics. Conrad played the title role in 
Rasputin (1932) as the historic mad monk. In Back 
in Deutschland (1933) he portrayed the accursed 


wandering Jew. Stating on the racial significance of the 


movie “The problem of a great people who can trace their 
history back to Biblical times.” 

In the following year, Veidt had finished the 
popular film version of the Germanic fable The Leg- 
end of Wilhelm Tell (1934) and had signed to play 
the lead in the British film production of Jew Suss 
(the U.S. film version was called Power). He was 


wb. WZ 
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Werner Krauss in JEW SUSS (1934) 

Harlan, 


Werner Krauss (1884-1959) Dr. Caligori 

Krauss, a respectable stage actor in Austria and 
Germany, performed many memorable roles in expres- 
sionist films of the twenties and later, several vicious 
propaganda films of the Third Reich, principally, the 
notorious Anti-Semitic Jew Suss (1934-this film has 
no relation to the earlier film of the same title). The 
director/writer of this and many other Nazi party 
films, Veit Harlan, was put on trial in Hamburg in 1950 
on charges of crimes against humanity for his part in 
producing these purely fascistic German Nationalist 
films. 


It is interesting to note Krauss worked again 
with Caligari director Robert Wiene in his filmic 
version of the life of Christ INRI (1923). Werner Krauss 
portrayed Pontius Pilate. 
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to the German Romantic Fantasists, Tieck and Hoffman, 
with their psychologically disturbing fairy tales. The 
script was sold for the equivalent of $200 U.S. and the 
film was made for $20,000 in 1919. The cubist/expres- 
sionist sets were an economic necessity as WWI had 
drained the economy. Some attribute the framing 
devices; prologue & epilogue inserts that altered their 
EB tale from an indictment of the ruling class, who had 
~~ sent the country’s youth to the holocaust, to the bab- 
blings of a raving lunatic, to the director Wiene. 
Adding these scenes as explanatory for the extremely 
weird angular perspectives of the structures and the 
strange painted lighting technique. Others lay the 
blame on Fritz Lang, who had quit the project due to 
his demang ns schedule of producing pop thrillers and 


, Classic, the long-forgotten remake, The Cabing of 

Caligari (20th Century Fox, 1962). Robert Bloch wrote 
the script after his novel based on Ed Gein, Psycho had 
been lensed. Dan O’Herlihy (of Bunuel’s Robinson 
Crusoe and later Halloween III) was the malevolent Dr. 


stuck to the insanity clause-dismissing high weirdness 
asa purely subjective delusionary state. ¢ 


by Han: fowit# and Carl Mayer. JanoWitz Rui 

the inspiration in a sex murder of 1913. After ahending 
a fair in Hamburg he witnessed a respectable-looking, 
middle class gentleman exiting from some shrubberies. 
The next day the newspapers carried an item about a 
girl raped and murdered on the very same locale. At 
the girl’s funeral, several days later, he spotted the sus- 
pected killer again. The authorities never apprehended 
the murderer. Years later he met the anarchist, freshly 
discharged soldier Mayer, whose rebellious attitude 
had been considered psychotic by the corp’s psychia- 
trists, and the two exorcised this obsession with the 
thought of many faceless, nondescript bourgeois 
murderers inhabiting the city streets. The original film 
script was symbolically anti-war and seemed indebted 
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THE BAD SEED 


child, many claiming “I wish she were 


by Jeff Hermann 


Can evil be inherited? 
Though most psychologists would 
disavow such a question, there’s no 
denying that The Bad Seed’s, Rhoda, 
has acquired some sort of violent trait, 
and the odds are she didn’t get it from 
her upbringing or environment. 
Brought up in an upper middle class 
neighborhood by loving, ethical 
parents, Rhoda’s visible personality 
more closely resembles a boy scout 
oath than a sweet talking murderess. 


From the outset, the Penmarks 
appear to be a model family. Father, 
mother and daughter all living in an 
affluent apartment, often visited by 
friends and family. To most of her 
acquaintances, Rhoda is the perfect 


mine”. Neighbors, friends and even 
her own father, consider her an 
innocent child, perfect in every way. 
Always obedient, obsessively clean 
and willing to please. Slowly though, 
Christine, Rhoda’s mother, begins to 
suspect that her daughter isn’t quite 
the angel she appears to be. While 
friends praise Rhoda for her maturity, 
Christine worries that she is too 
mature, and even spoiled, “with no 
sense of fair play”. 

After a boy drowns ata 
school picnic, the Principal begins to 
insinuate to Mrs. Penmark that Rhoda 
might have had something to do with 
the boy’s death. It seems that the boy 
who died is the same boy Rhoda was 
pestering earlier that same day. The 
boy had won a penmanship award 
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that Rhoda had considered herself a 
shoe-in for. Mother is shocked at 
hearing this and can’t believe that 
jealousy over a medal would drive her 
daughter to kill. But under the weight 
of heavy evidence, Rhoda confesses to 
her mother that she has killed the boy 
by means of numerous smacks to the 
head with her shoe, and a shove into 
the lake. Christine shudders with 
revulsion as she listens to Rhoda 
describe the murder of the boy, 
Claude Daygle, as if it were a trivial 
event. Not only does she consider the 
deaths she’s caused as trivial, but she 
also lays the fault of the killings on the 
victims themselves. 

You not only begin to fear this 
little witch, but you really start to hate 
her. With snotty remarks like, “Why 
should I be upset, after all it was 
Claude who drowned, not me,” you 
can’t help but be reminded of the 
spoiled, pig-tailed brat that everyone 
loathed in elementary school. Not 
only that, but Rhoda also admits to 
having killed the family’s elderly 
neighbor two years earlier, because 
she was promised a crystal ball in the 
woman's will. 

Leroy the janitor, finds out too 
late that Rhoda isn’t fond of being 
called on her lies. After discovering 
Rhoda’s guilt in the boy’s murder, he 
is quickly disposed of by Rhoda, with 
the same ease and grace that goes into 
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STARTS THURS, 


A sensational theme never dared before, 
recommended for Adults Only. 


one of her curtsies. 

Slowly, mother Penmark 
learns that another assumption of hers 
is actually true. After years of believ- 
ing that she was adopted, Christine is 
told by her father that in fact she was. 
Not only was she adopted, but she 
was originally the daughter of the 
infamous Bessy Denker, a deceptively 
charming woman (like Rhoda herself) 
responsible for the deaths of numer- 
ous people. At first scared for Rhoda, 
she conceals the murders her daughter 
has committed. Then, realizing that 
little Rhoda is following in the foot- 
steps of her hellion grandmother, she 
attempts to take Rhoda’s life, and her 
own, but fails in both. However the 
film isn’t over yet. 

The original ending was a bit 
more harsh than the film’s. Director 
Mervyn Leroy was persuaded into 
changing it by nervous producers who 
thought the original ending might be 
too dreadful for the audience. In both 
the novel and on stage Mrs. Penmark 
was successful in her own suicide but 
the demon Rhoda was saved and lived 
tokill again. To avoid a shocked and 
panicky audience, Leroy reverses 
things and instead saves Mrs. Pen- 
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Rhoda (Patty McCormack) will later kill Leroy (Henry Jones). 


mark and kills off Rhoda with a bolt of 
lightning as she attempts to recapture 
the penmanship medal from the lake 
where her mother has tossed it. The 
producers assumed, and rightly so, 
that the viewers would rather see a 
child being killed, (which was rare at 
the time) than a psycho child kill 
others. Actually, the only violence the 
audience really sees, is Rhoda being 
killed. All the other deaths that occur 
during the film are suggested, talked 
about or heard, but never seen. Rhoda 
being struck down by lightning isa bit 
of a cliché and sort of suggests she is 
being plucked off the earth by the 
hand of God. 

In an effort to ease the audi- 
ence even more, instead of rolling 
credits after the films last, dire scene, 
Leroy’s voice breaks in and an- 
nounces, “One moment please... and 
now our wonderful cast.” The smiling 
performers are called out on stage like 
fashion models to take bows. Fora 
final fade out, child star McCormack is 
given a well deserved spanking by her 
on-screen mother, Nancy Kelly. As 
one critic put it, “It helps, but the 
memory of the wickedness of the little 
girl lingers on malignantly.” 


The Bad Seed was released by 
Warner Brothers in 1956 under the 
direction of Mervyn LeRoy. Directing 
a socially relevant film like The Bad 
Seed was a familiar job for LeRoy. 
LeRoy’s directing career, which started 
in the late 20’s was based on socially 
conscious topics. Considered his 
biggest achievement was his film 
entitled I Am A Fugitive From A 
Chain Gang, which attacked the then 
popular chain gang methods of 
criminal punishment. The movie 
made such an impact that it prompted 
congressional legislation against the 
chain gang system. Even so, after 
WWII LeRoy’s reputation took a 
nosedive after putting outa line of 
“entertainment” films for MGM. 
Although many praised him for The 
Bad Seed, many also considered it too 
stagey for the screen. Ironically, when 
the play first came out, many theater 
critics labeled the play too bookish for 
the stage. The critics were right in 
calling the film stagey. LeRoy uses a 
very confined camera space. Very 
rarely does he let you outside the 
Penmarks apartment. Hal Rosson was 
nominated for an Academy Award in 
cinematography, but like the rest of 


The Bad Seed nominees, he came up 
short. 

The Bad Seed seemed to 
delight and disturb its audience no 
matter what medium it was translated 
into. Originally, William March was 
praised for his 1954 novel. Later that 
same year Maxwell Anderson con- 
verted it into a two act play which was 
performed at the 46th street stage in 
New York to rave reviews. Then in 
1956 with four of the stage performers 
recreating their roles, The Bad Seed 
hit the silver screen. Inevitably, thirty 
years later, in 1986, The Bad Seed was 
remade and shown on television. 
Although not quite to the extent the 
original did, the TV version was still a 
hit among viewers and critics. 

Both the stage and screen 
versions of The Bad Seed were 
applauded for their first rate acting. 
Nancy Kelly, who plays Christine, 
Rhoda’s mother, won a Tony for her 
stage rendition and was also nomi- 
nated for an Academy Award in 1956 
for her screen role, but lost the best 
actress category to Ingrid Bergman. 
Even though she never recaptured the 
notoriety she gained through The Bad 
Seed, who went on to do more stage 


Rhoda woos unsuspecting mom Christine Penmark (Nancy Kelly). 


tee 


and movie work. 

Patty McCormack also recre- 
ated her role as the murderess little 
brat Rhoda on both stage and screen. 
She was also nominated but not 
awarded at the ‘56 Academy Awards, 
in the supporting actress category. 
Besides the Academy Award nomina- 
tion, McCormack also won the Critics 
Award for Best Juvenile Performer of 
1956. McCormack was considered to 
be well on her way in Hollywood. 
Although she never became the 
legend many thought she would, she 
did make a name for herself in the 60’s 
by starring in rebellious teenager flicks 
with adolescent attention grabbing 
names like Mary Jane, The Mini-Skirt 
Mob, The Young Runaways, and 
Explosive Generation, with one critic 
claiming “If you like the title, you'll 
like the movie”. She was in Bug in 
1975, a sci-fi movie directed by 
William Castle. Patty’s TV appear- 
ances range from Police Story, 
Manhunter, Barnaby Jones, The 
Streets of San Francisco to, more 
recently, a regular on the spin-off of 
Three’s Company, The Ropers. 

Long before The Omen and 
other child psycho movies, the depic- 


Please remember 
“The Bad Seed'was made 
only to entertain you. 


Tt was made in the belief that today’s 
movie audience will welcome a provocative 
no-holds-barred dramatic sensation. In all 
probability its story is fiction — that is, it 


couldn’t happen to you (or the special person 
‘ou love). So no matter how it jolts you 

or frightens you or even alarms you — 
remember, it’s only a 

wonderful motion picture! 


tion of a pre-teen murderess was 
considered to be too much for some 
would-be viewers so The Bad Seed 
was labeled “adults only” in many 
cities. In addition, the producers were 
so worried about the audience or 
critics spilling the beans on their 
surprise ending that they put a 
message on the film’s advertisements 
pleading with the viewers not to give 
it away to others. But this didn’t stop 
some writers from blowing the secret. 
Surprisingly, many critics were put off 
by the film’s idea of hereditary evil, 
more so than they were about portray- 
ing a small child as a psychopath. In 
fact, some critics denounced the whole 
movie based solely on the fact that 
they stubbornly disagreed with the 
idea that violence could be inherited. 
Overall, there were a wide range of 
opinions about The Bad Seed. Re- 
views ranged from “Who could be 
scared of a girl in pig tails? “ to 
statements like, “I won’t sleep for 
weeks.” ¢ 
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charge for shipping aed banding. x As soon as you buy and pay fo 4 books, records oF 
deocassetes at regular Chub prices, your memberihip may be ended st anytime, either 
bby you or by the Chad. # If you ever recive a Featured Selection without having had 10. 
days to decide if you want i, you may renum it at Chub expense for fll credit. #¢ For 


tion but do enable you to buy fe books at seaway pices. PREVIEWS abo incdes 
pout members and their hobbies. You are welcome to send in similar items. The 

Chu will publish any such item it dooms suitable, FREE. This isa real CLUB! 

Good service, No computers! # Only oor membertip per howehold. 


15 Oakland Avenue ¢ Harrison, NY 10528 


I encose my check for $1.39, Please send me, at no addtional cos, the $34.50 
Exped of Horr Movs, ea! by Pl Hay. the ne ieee 
the Movi/Entertainment Book Chub I agree to buy 4 

regular Chub pris over the next 2 


FT<4 


1, What age group fits you best? 
6-11 C1217 018-24 02534 035-50 050+ ODead 
OMale 0 Female O Single G Married G Divorced O Amphibian 


2. Approximate annual income? 
© $6,000-$16,000 01 $17,000-$25,000 © $26,000-$42,000 
1$43,000-$74,000 11 $75,000-$124,000 0 $125,000+ a rich snob! 


3, Level of education? 
O Beauty School Dropout High School 2 Years of College 
G Bachelor's Degree C Master's Degree OPhD. School of Life 


4. Do you havea credit card? OYES ONO 
If so, please check- OM/C OVISA CO American Express 
Discover OSears Other 


5, Is your occupation film-related? O YES ONO 
If YES, what do you do? 
A film student or considering attending film school? O YES ONO 
What film products do you purchase or film services do you utilize? 
16/35mm Raw Stock G Rent Production Equipment O Stock footage 
O Purchase Film Equipment 0 Film Laboratory © Film-Video Transfer 
O Attended Film Festival © Attended Film Workshop © Other 


6, Do you- Watch television regularly? YES ONO 
How often (number of hours weekly)? __ 

Owna VCR? OYES ONO Ifso, how many?___ 
OBeta GVHS GVideoDisc O Camcorder 


7. How many videos do you rent weekly? ___ 
How many videos do you purchase ina month? __ 
What kinds of videos do you buy? 


8. How many films do you attend monthly? __ Yearly? _ 
What recent film releases have you enjoyed best? 


9. Do you use photographic equipment? O YES ONO 
Ifso please describe _ is 

10. Do you own an automobile?’ YES. ONO 

Do you want a Honda® Scooter? YES ONO 


11. Do you smoke cigarettes? O YES ONO 
If YES, how many packs per week? ___ Per month? _ 


12. Do you drink? YES ONO IFYES how often? 
Alcoholic beverages you enjoy? (Check as many as you like, I sure will.) 
GBeer GWine GWine Cooler OVodka OScotch O Bourbon 
OGin Tequila ORum GLiquers GO Absinthe OClub Soda 


13. What type(s) of audio system do you own? 
OTurntable OCassette OCD O8-Track 
What kind of music do you listen to? 


How many albums (CDs, cassettes, etc...) do you buy monthly? - 


14, Are you considering pugchasing a computer? YES ONO 
Do you owna personal computer? 1 YES ONO 
If so, what brand name or type of computer? 


Hi 


you bought software in the last six months? O YES ONO 


15. How many books do you purchase monthly? ___ Yearly? _ 


FREE 


FILM THREAT 
BUMPER STICKER! 


If you fill out and return this survey. 
Help us find out what psychos read our magazine. 


That Wacky & Zany Film Threat Survey 
PO BOX 951 
ROYAL OAK, MI 48068 U.S.A. 


Return to: 


18. What film-related merchandise do you buy? 
OBooks GRecords OPosters O Collectibles OToys OGames 
Others 


19, When you’re not watching movies or reading FILM THREAT, what 
hobbies waste your time? 


Electronic games OCollecting Books OSports 
Photo; ODrugs OSex 
Rock n’ Roll OArt OComics 


Other GFilling out Questionaires 


20. Where did you find out about FILM THREAT? 
ONewsstand © Friend’s Copy OSpecialty Store 
OMagazine Ad O Library CO Other 


21. What features in FILM THREAT do you enjoy best? 
OCover OTable of Contents O Art & Graphics Hate Mail 
Editorial GNewsreel OShorts O Famous Extras 0 Features 

G Footage Fetishes OTech Tips C Lost Films Creepy Rick’s Crypt 
Olnterviews O Ads O Other 


22. What would you like to see more of in future issues? 

OCelebrity Interviews GO Comics G Parodies or Satires O Reviews 
Olndependent Films O Cult Films O Horror films © Classic Films 
O Behind the Scenes of Major Films 0 Other 


23. As FILM THREAT Editor-For-A-Day, what would you change? 


24, What specific people would you like to sce in articles or interviews? 
ODirectors 
OActors 
OWriters 
OProducers 
OArtists 
Others 


25, What FILM THREAT-related products would you like to buy? 
Videos O Specialty Books O Posters More variety of T-Shirts 
O Postcards O Trading Cards GO Audio Cassettes of Interviews 

GO More Special Editions like the James Dean Issue © Other 


26. Have you purchased anything advertised in FT? O YES ONO 


27. Number of people who usually read (or steal) your copy of 
FILM THREAT? 


28. What other magazines do you read? (Why? You Traitor!) 


16. How often do you purchase new clothing or accessories? 
How much do you usually spend? 

17. Do you frequent: (Check as many as you like.) 

O Bookstores O Record Shops  VideoStores O Restaurants O Bars 
ONightelubs G Boutiques 0 Movie Theaters Gi Meat Markets 


29. Any other generalcomments?_ 


REPLY BY OCT. 30TH 1989 TO RECEIVE YOUR COOL FREE BUMPER STICKER! (ONLY ONE FREE STICKER PER HOUSEHOID.} 


CULTURE | 


114141 Culture Drop CULTURE DROP 's a relentiess. provocatwe collection of ex 
Jl ‘SEX WITH THE DEAD, ZOMBIE 
ERS JIG and many more. Produced 


3.14150 Kik-O-Matic KIRK-O-MATIC ss a one-hour videotape combing a v 
ferent specal effects, ming mages from a variety of sources. Producer Kirk 
Gescrbas hes creabor:These videos are for background type vids... and not for constant 
vrewing _ the vials are from dierent gauges. of tim. Super 8. Emm: then dined 
{and mixed again for more of a free for al. Enjoy, but use caution when viewing. may 

J bumnoles your rota” Color (1988) 60 mune 


ott 


| show why the use of anmais beng 


‘the exponents 
PETA. the naton's largest animal nghts organization. Color (1988) 105 mnutes 

| 3.14302 The Brain That Wouldn't Die A young surgeon has discovered he can Keep 
aive the head of hs fanove. who was With the bran of Ns lover 
intact. he goes on a search 10 find “the perfect body” for her. Bizarre entertainment star 

| frag Herb (Jason) Evers, Virgina Leth, Adele Lamont. Leste Danel, and Paula Mauroe 
BEW (1963) 83 mutes 


‘reat classics among international cnema, LOS 
epcton of poverty 


| ass: 
OLIMIOADOS, 
| mesery and 


‘subversive, Sumeakstic and irratona! tor 
] IED. nas Spanish 


| 2 14282 Ride in the Whirlwind A ditterert kind of western writen and staming Jack 
'Aiso features Cameron Machel and Hay Dean 


1 13422 elevator Gits in Bondage Cole (1971) 57 meses 
213791 Santa Claus Conquers the Martians Color (1964) 
| somes 


2 14247 Fantastic Planet Color (1973) 68 minutes 
I WANT TO GET THE WHOLE PICTURE? Order the 
Video-SIG catalog, featuring over video titles, 
| tor only $4.95; or get it tree with the first order of 3 
tapes. EVERY VIDEO IS ONLY $14.95! VHS ONLY 


___ Tapes @ $14.95 (or 3tapes for $39in groupsof3)_ ee 
___ Directory(s) @ $4.96 each (or tree with order of three tapes) 
Caltomia residents add 7% sales tax 


‘Shipping and handing $490 


| 
| 
I 
I 
] TOTAL 
I 
I 
! 
| 


ieaBrees ony NO 


PANDEMONIUM ISSUE #3 
To be published summer 1989, perfect bound. 
NOW AVAILABLE!"! $15.00(U,S.) 
GEORGE & MIKE KUCHAR - interviews, 
stills, photos 
KENNETH ANGER - interview, stills 
JOHN WATERS - interview fall 1988 plus 
exclusive photos 
JEAN HILL - interview 1988, photos, stills 
MARY VIVIAN PEARCE - interview 1988 
plus intimate photos 
HUBERT SELBY - interview 1988 
JOHNNY ECK, star of Freaks (1931) - ex- 
tremely rare photos & biographical writings 
FREDERICK WISEMAN - (documentary 
filmmaker, Titicut Follies, Hospital, High 
School) interview 1988, stills 
AND SPECIAL GUEST STARS - This issue will be 
lavishly illustrated. 


Address orders and inquiries to: 
JACK STEVENSON 

171 AUBURN ST, #11 
CAMBRIDGE, MA 02139 USA 


PENETRATION FILMS PRESENTS __ 


THE CINEMA 


NICK ZEDD 


Jando gent cones the wrlder nese of ruse mia gibberish 
charm Hes Bend 
by fa question the cery fab of yur existence “Ave you real 
Your sdentuly? Whvisin cuntrol, you oF wlpue of mamen’ 
James, Pesthouse Magazine 


“Like DeSade, Zed strips anny romantic politeness like old wallpaper to revel the underlying creeity 
(flswnting the carnal brutality inherent im what humans really y to each other *- Jeri Roast, Recreational 
Vehicle 

“Nick Zed isa modern Antonin Avtar shitting on God and getting batt rapa by the police state” Gleain 
Levine, Cinema Phobia 


THEY EAT SCUM 

"The vilestund most revolting performance of 
sadism I have ever seen, Please do what yu 
can to stop it.” - Louis Cohen, The Wall 
Street Journal 


THRUST IN ME 

“One of the best films to cum out of the East 
Village in the last decade. Awaywurd woman 
slashes her wrists ina bathtub. Her buyfriend 
tries to revive her by stuffing his erect cock 
downher throat, then ejaculating all over her 
face. You gotta own this one, man.” - J 
Adler, Grind House 


GEEK MAGGOT BINGO 

“The plot? Who cares? There's.a mad scien- 

tist,a ttoo-headed monster in sneakers, a scan: 

tily-clad temptress, a laconic gunfighter, a hump: backed lab ussistant who looks 
like he escaped from the Plasmatics, and a mob of oampires, led by the alluring 
Donna Death -whose batwing lips may provoke w whole line of Kevlon products 
Starring Brenda Bergman, Richard Hell, Robert Andrews and Zacherle.” 


WHOREGASM/I SHIT ON GOD 


“Shit, man, this has gotta be one of the most bitchin’ pieces of celluloid ever to be 
passed thru a motion picture projector. NICK ZEDD proves he's got the biggest 
fuckin’ dick this side of 14th St. Film features ahard core love scene between 2 
women - one very beautiful with nice clothes and attractive makeup; the other fat, 
UGLY,and no makeup. Atone point, the UCLY bitch pulls down the prettygirls” 
panties, revealing that she’s not a girl at all, but a man with a 10” erection. So: 

the fat girl goes down on the man in drag. FUCKIN’ BRILLIANT, dudes. Check 
it OUT!” - Grind House no.3 


POLICE STATE 

* Zedd's most polished work, this hard-hitting black & white film could bea docu- 
drama, A young man is wrongly arrested, beaten and castrated by the NY PD. 
With Rockets Redglare,” - Grind House 

IMEY EATSCUM 

VHS ot BETA $30 


POUCE STATE 
VHS -$15 BETA -$25, 


GEEK MAGGOI BNGO 
VHS or BETA -$20 


WHOREGASM 
VHS -$15 BETA +525, 


THE WED WORLD of LYDIA LUNCH, Melia chachs'es inckay eds: 
payable fo James Homing. dudes 
Penetration Films 

nie P.O. Box 1589 

Wiser BTA 00 OES New York. NY 10009 


Tides Gerewolf PRESENTS 


CHARLES MANSON, 
SUPERSTAR. 


In 1969, he became one of history’s most infamous villains, 
presented by the media as evil incarnate. Now, on the 20th 
anniversary of the “Tate murders,” he has become an 
American folk hero. Charles Manson Superstar sets the 
record straight after years of media disinformation and lies. 
This feature-length video written and directed by Nikolas 
Schreck (editor of the Manson File) gocs beyond the myth of 
madness and murder to reveal the unknown Manson in such 
features as: 

* Anexclusive interview with Manson that allows him, 
for the first time, to speak without being censored or sani- 
tized for squeamish prime-time sensibilities. 

* Manson’s own music, smuggled out of prison for his 
circle of followers. * The connection to Satanic cults, Neo- 
Nazi factions and other extremists. * Eerie coincidences and 
Fortean phenomena that haunt the Manson case. « Little- 
known facts and fallacies about America’s favorite bogey- 
man. ¢ Rare archival news footage, police documents and 
photos. ¢ Full-color cover art by notorious apocalyptic artist 
Joe Coleman. ¢ In short, everything you always wanted to 
know about Charles Manson but were afraid to ask. 


—------ cuthere ———————— 
Yes! | want to get the fear. Enclosed is a check or money 


order for $49.95 (U.S. funds only) made payable to 

Video Werewolf, 8033 Sunset Bivd., #1313, Los Angeles, 
CA 90046. 

Name ~ 

Address. 
City. 
State Zip - 


U.S. Orders include $2.50 postage/Canada $3.00/Europe $5.00 


SURVIVAL RESEARCH LABORATORIES 


Survival Research Laboratories was founded 
in 1979 by Mark Pauline and has operated 
as an organization of artists and technicians 
dedicated to exploring the potential for 
redirecting the techniques, tools and tenets 
of industry and science away from their 
typical manifestations in practicality or 
product. Since 1979, SRL has staged 33 
mechanized presentations in the United 
States and Europe. Each performance con- 
sists of a unique set of ritualized interac- 
tions between machines, robots, and special 
effects devices with humans present only as 
operators or audience. 


VIDEO 


THE WILL TO PROVOKE: AN ACCOUNT OF FANTASTIC SCHEMES FOR INITIATING SOCIAL IMPROVEMENT Documentation of SRl's 
1988 European Tour with shows in Amsterdam and Copenhagen. SRL ferrets out and gleefully satirizes assorted icons of cultural pride in two of 
Europe's more allegedly libertarian social democracies. 1988, 48 minutes, $25. ($2. handling) 
ABITTER MESSAGE OF HOPELESS GRIEF Living in a fictional world all their own, SRL’s machines act out scenarios of perpetual torment, exas- 
perating consumption, and tragic recognition. 1988, 13 minutes, $18. ($2. handling) 
VIRTUES OF NEGATIVE FASCINATION Five mechanized performances, 1985-1986, 70 minutes of endless pursuits, unavoidable captures, and 
merciless punishments. 1986, $25. ($2. handling) 

BAITED TRAP A Tale of Meat, Torment and Murder “A wonderfully simple noir-ish romp through brutality and revenge inside a family that 
runs a meat packing plant. SRL’s horrifying machines figure prominently ... we all approve.” Forced Exposure 1986, 12 minutes, $12 ($2 handling) 

A SCENIC HARVEST FROM THE KINGDOM OF PAIN Three machine performances 1983-1984. “Disturbing, fascinating, recommended” 

Richard Gere, LA Reader 1984, 45 minutes, $20. ($2. handling) 
Films and Videos Produced and Directed by Jonathan Reiss 


POSTERS NOW AVAILABLE 
A BITTER MESSAGE OF HOPELESS GRIEF (SRL film, 
1987) ¢ MISFORTUNES OF DESIRE: ACTED OUT AT 
AN IMAGINARY LOCATION SYMBOLIZING EVERY. 
THING WORTH HAVING (NYC. 1988) ¢ DELUSIONS 

OF EXPEDIENCY (SF, 1987) © FAILURE TO DIS- 
CRIMINATE: DETERMINING THE DEGREE TO 
WHICH ATTRACTIVE DELUSIONS CAN OPERATE AS 
A SUBSTITUTE FOR CONFIRMATION BY EVIDENCE 
(Seattle, 1986) « AN EPIDEMIC OF FEAR: THE 
RELIEF OF MASS HYSTERIA THROUGH EXPRES- 
SIONS OF SENSELESS JUNGLE HATE (SF, 1984) « 
($5. each + $2. handling; specify show) 


SRL PRESS BOOKLET 


Includes 3§ articles on the work of SRL, plus angry letters to the editor, protest flyers, etcetera. Articles run the gamut from accurate intelligent 
reporting to distorted smear campaigns; you decide. $5. ($2. handling) 


ORDER FORM 
SHIPPING ADDRESS | WILL TO PROVOKE ($25) 
|_ BITTER MESSAGE ($78) 

me VIRTUES ($25) 

BAITED TRAP ($12) 
sl Sore" UARVEST ($20) 
Gly, STATE 2P POSTERS ($5) 
eee | PRESS BOOKLET ($5) 


SURVIVAL RESEARCH LABORATORIES SUBTOTAL 
1458-C San Bruno Avenue CA RESIDENTS ADD 6.5% TAX 
San Francxseo, CA 94110 t 
(415) 641-8065 ADD SHIPPING AND HANDLING ($2 each item) 
‘Mate checks or money order payable to Survval Research Laboratones TOTAL (CHECK OR MONEY ORDER) 


WRITTEN ORDERS ALSO ACCEPTED 


NEW MONSTER ROCK a.sBum 


BY CREEPY RICK'S COOL BAND 


FILM THREAT 
BUMPER STICKERS 


ONLY $1.00 [PLUS .50¢ FOR P & H) 
I "HEART" FILM THREAT 
BUMPER STICKERS 
PO BOX 951 
ROYAL OAK, Ml 
48068 


ORF YOURE SMART ENOUGH, Fill OUT OUR SURVEY AND 
RECEIVE ONE BUMPER STICKER FREE! REPLY BY OCT 30, '69. 


BEFORE THEY GET YOU! ® 


$8.99 ppd to: NEUROTIC BOP 
1316 W. MARSHALL, FERNDALE, MI 48220 
Also available-"WALKIN' THRU THE GRAVEYARD" 


ATTENTION INDEPENDENT 
FILMMAKERS: FILM THREAT IS 
LOOKING FOR COOL FEATURES, 
SHORT FILMS, VIDEOS, MUSIC VID- 
EOSTODISTRIBUTE VIA FILM THREAT 
MAGAZINE. WRITE FOR DETAILS. 


SEX 


CHEAP & 
SO ARE 
AD RATES 
IN FILM 
THREAT. 
50,000 
READERS IN 
OVER 17 
COUNTRIES 
LOOK TO 


prese: 
(in livid color) 
a film by JIM SIKORA 


SUPER 8 FILM TO VIDEO 
* CCD telecine, 24 & 20 fps, Sony Multi Color 
Corrector XV-C700 w/hue, gamma & phase 
compensation, neg /pos reversing, fade to black 
or white, cropped or full screen, B & W tinting. 
* Stereo single system sound or silent, Tascam 
225 Syncassette, audio dubbing, Dolby B & C. 


$3.00 per minute 
$25.00 minimum plus tape stock 


Gang reels--50¢ Repair splices-$1.00 each ee eat 


Cleaning & lubrication-.03¢ per foot 


BRING ME THE HEAD 


ADDITIONAL SERVICES of 
Super 8 film camera rentals. GERALDO RIVERA 
CELLULOID. Production & direction of Super 8 films, 
Music Videos and Documentaries. @ dark little comedy about talk show 
hosts and terrorists 
pert THE EYE BANK ence GT covers 
ith SAPETY and 
3 CANTERBURY GREEN wish mun by ILUSION o 


(313) 
545- 
4673 


STAMFORD, CT 06901 


30 min., VAS only, $15.00 
POSTAGE INCLUDED 
send money order to: 
JIM SIKORA, 1432 Irving Pk., CHICAGO, iL 6061) 


uw 
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We give you exactly what you ask for 


Wyrmwood Studio 


POBox 1145 
Royal Oak, MI 48068 Photography 
313-398-5560 Illustration David & CM Linabury 


NOW AVAILABLE! FILM THREAT'S G [ A N T 
1990 


CALENDAR 1990 PERSONAL CALENDARS 


We NS 


“NERS. 


The cover features mur- 

derer Ed Gein, theinspi- & : 

ration for Alfred Hitch- Inside you'll find the 
cock's PSYCHO. | Illus- : most unusual photos of 
trator Glenn Barr cap- ‘ 7 your favorite DEAD cel- 
tures their craziness in * EN * ebs; James Dean, Rock 
12 caricatures of Amer- (© : ee Hudson, Judy Garland, 
ica's most heinous crit Elvis & more! Each 
nals, Charles Manson, Raa month includes zany 
Albert Fish, John Gary, Pe facts about celebrity 
one for every month. P; . deaths. Quiz your 
Plus lots of mass mi friends! 

murder facts & impor- 

tant dates! 


1990 CALENDAR FEATURES INCLUD! 
© FULL COLOR COVERSI * 12 FULLMONTHSI * OVER 350DAYS! 
* CONVENIENT HOLE IN WHICH TO PLACE ON THE WALLI 
+ EACH CALENDAR HAS OVER 100 STRANGE-BUT-TRUE FACTS 
FOR YOUR AMAZEMENT! » THERE'S 2 TO CHOOSE FROMI 


| FRIENDS WHEN ELVIS, IN . 
‘4 IEED FILM THREAT'S ATTITUDE ALL 
| ea wiry ate YEAR ROUND. SEND BOTH CALENDARS 
1 
| PRoFEsS- CELEBS DIED. Eon ONLY $528! 
| ‘SIONAL HELP FILM THREAT 
BY SENDING MAKES THE 
| my mass ONLY CALEN- 
| MURDERER DAR THAT 1990 WONT BE AROUND FOR WON 
CALENDAR. KEEPS TRACK 
| ENCLOSED IS OF ALL THESE NAME 
i] $3.95! RUSH IMPORTANT ———— 
THE CALEN- DATES. HERE'S 
DAR BEFORE MY $3.95, NOW ADDRESS —__ | 
I KILL AGAIN! WHERE'S MY 
I cacenoAn? ATG satis aes 
STATE ZIP. 


BACK ISSUES 


#1-8 ANTHOLOGY: THE BEST 
OF THE EARLY ISSUES $5.00 


#9 TERRY GILLIAM, SAM 
RAIMI, SCOTT SPIEGEL, JOSH 
BECKER $3.50 


#10 NICK ZEDD, STALLONE 
CONTEST, POLITICS, COMICS 
$3.50 


#12 ALAN MOORE, EMILE DE 
ANTONIO, LYDIA LUNCH, 
RICHARD KERN, LUNG LEG 
$3.50 


#13 CHARLES BUKOWSKI, 
ROSA VON PRAUNHEIM, 
GEORGE STOVER, SAM RAIMI 
BRUCE CAMPBELL $6.00 


#14 JOHN WATERS, KEN- 
NETH ANGER, JELLO BIAFRA, 
HONEYMOON KILLERS $3.5( 


#15 RUSS MEYER, DIVINE, 
NICK ZEDD, ALPHAVILLE, BE- 
TAVILLE $3.50 


#16 FASSBINDER, GEORGE 
ROMERO, CHARLES MAN- 
SON, ROCKETS REDGLARE, 
JEAN HILL $3.50 


#17 JAMES DEAN ISSUE, 
GEORGE KUCHAR, ELVIRA 
$6.00 


#18 BATMAN, CRONENBERG, 
TOM WAITS, MINK STOLE, 
CALIFORNIA RUNS $4.00 


#19 CLIVE BARKER, NICK 
CAVE, SRL, GREG BROWN, 
BRION JAMES $4.00 


ORDER NOW! 


PRES FOUOW SSLE DESCRPTION. CANA 
DIAN AND FOREIGN ORDERS ADD $1.00 PE 
Su 


SELES, PO BOX 951, RO 


DON'T MISS OUT! 


01-8 09 GIO O12 O13 O14 
OlS O16 O17 O18 O19 


STATE 


Zp 
TOTAL COST 
OF BOOKS. 
ADD 75¢ S/H 
PER ISSUE 


TOTAL 


OUR SH 


ALL SHIRTS QUALITY 100% COTTON. 


$10e0ch GTY.__ DESIGN A ORB SIZES -M-L-XL 
$12eoch GTY.__ DESIGN SIZES-M-L-XL 
$15coch QTY. DESIGN D SIZES-M-L- Xb 


(DESIGN D-FULL COLOR, ANY COVER OF FILM THREAT, 
PLEASE INDICATE ISSUE NUMBER ) 


TOTAL ENCLOSED 


ATTENTION DEALERS-WRITE OR CALL US FOR 
WHOLESALE PRICES ON SHIRTS-ORDERS OVER 10 
CANADIAN ORDERS ADD $3.00 FOREIGN ORDERS ADD $5.00 


IRTS WILL LEAVE YOU 


i <~_> 
“REVENGE OF 
ANNE FRANK” 


D 


— 
"FULL COLOR 
FILM THREAT 
COVER" 


%y 
t 


NAME 


ADDRESS. 


$$ 


CITY. 


eS 


STATE 


Ce 


ZIP. 


-——— 


ALLOW 2-4 WEEKS FOR DELIVERY. IF YOU DON'T WANT TO 
CUT UP YOUR PERSONAL COPY OF FILM THREAT PHOTOCOPY 
THIS OR USE A SEPARATE PIECE OF PAPER. 


CLASSIFIEDS 


$8 for 20 words, $3 each add'l 10 words. C’mon it’s cheap. Send yours now! FT 
CLASSIFIEDS, PO BOX 951, ROYAL OAK, Mi 48068, USA. Indicate section you 
wish to be listed under. MAGAZINES, VIDEO, SERVICES, MISC., EVENTS, etc... 


MOVIESOUND NEWSLETTER Film audio tracks in theaters and homes. $2 buys two 
samples. PO Box 7304, suite 269T, No. Hollywood, CA 91603 


JAYNE MANSFIELD MEMORABILIA. $4 for detailed list on the original sexploitation 
queen Glenn Haegle, Ors 309 N. Howard St, Alexandria, VA 22304 


FOREIGN NATURIST VIDEOS/MAGAZINES, $2.00, S.A.S.E., NATPLUS-FT, Box 
9296, Newark, DE 19714-9296 


THE SHOCK REVIEW. lllustated horror & exploitation newslenter. $4 for 6 issues or 
$1 sample to: Tom Stockman, 1435 Sproule, St. Louis, MO 63139 


KIRK-O-MATIC 1 hour of background VideoFX - VHS - ItRlox! Includes My Baby 
Bives, Gollie Olle, Terrorist Parking, Cobalt Surge. Send $17 wo: 
KIRK-O-MATIC, 4803 Timberline Dr., Austin, TX 78746. 


filmmakers Resume. |.D. 1234 S. Howard, Tampa, FL 33606. 


THE GHOUL SHOW! Memorabilia wanted. Plus where to write © Ron Sweed-The 
Ghoul. ‘Send info to GHOUL SEARCH, PO BOX 951, ROYAL OAK, MI 48068, 


WANTED - Press kits, lobby cards, stils, posters “on Dra Or, Gatos ota 
Cyclowode X, Crimson Ghost Peeping Tom, She Freak, Wasp 


in 
gt Night Onibabs, Bad Seed, Night of the Hunter - TMC, 2338 2 SecondSt 
Wyandotte, Ml 48192 - Have 3 Stooges, Harold Lloyd, B, Keaton, and Ed Wood, Jr. 
items to trade/sell. 


FREE listings for festivals and events. Send a release exactly as you want It 
printed. 100 words max. 


The already infamous IMMINENT DISSOLVES film series seeks your seizuresin 
sizes 16, 8 8 $8 for exhibiton in TAMPA. The perfect compliment to any threatening 


YAMAGATA International Documentary Film Festival ‘89. The festival will be held 
Oct 10-15. INFO- 1-7-2-201, Shinjuku, Shinjuku-ku, Tokyo 160 Japan PH# 
03(356)7401 FAX 03(356)7633 TELEX 02322383 JNCIOF J 


Yeah, yeah Lydia Lunch. What abouther aunt? What about Oiga? Of"Oiga’s Girls.” 
“Olga's House of Shame.” “Oiga’s Massage Parlor.” Why aren't those suckers on tape? 
(iga Oger, Box 242, Planetarium Sta. New York 10024-0242 


SEND FILMS OR VIDEOS no matter how inane or serious; rough or slick, I put them 
on Public Access in Lexington. Working toward a Natonwide Public Access Network. 
George Maranvill, 208 Zandale Drive, Lexington, KY 40503 (606) 277-3426 


VIDEO SEARCH- We obtain hard-to-find films on video, no matter how obscure, We 
‘are expensive, but good. 5 searches for $5 & S.AS.E. Video Finders, P.O, Box 4351- 
453th, LA, CA90028 


VIDEO! LOTS OF PUNK: Cramps, Misfits, Pistols, P.LL., Ramones. Also Bowie, early 
Gabriel, Nina Hagen and more! We also do video vansters - PAL - NTSC or NTSC - 
PAL. Contact P. DeMattia FT, 8 Haddon Rd., Hewitt, NJO7421 PH# (201) 853-4420 


OPEN SUBMISSIONS.- I you are interested in presenting your work at Chicago 
Filmmakers, please contact us about submitting your flms or tapes for screening or 
submitting a performance proposal. We want to see your work! 1229 W. Belmont, 
Chicago, IL 60657 (312) 281-8788 


10,000 HORROR TITLES! All egal factory originals. Satanic Rites of Dracula, Blood 
Moon (Naschy), Return of the Evil Dead, Mansion of the Doomed, HG Lewis’ The 
Psychic, All$34 ea. Menton FILM THREAT and we pay postage, otherwise $1.50 per 
tape, buster! Send wants/orders to: VIDEOMANIA, 2520 N. Lincoln, suite 129, 
Chicago, IL 60614. Payable tH. Wortel 


SUPER 6 24 FPS TRANSFERS Scene by scene color correction via CCD telecine, 
Sony 700 Color Corrector wihue, phase, gamma compensation, neg/pos reversing, B& 
W tinting, wipes, videolaudio fade & mix, Tascam & Doiby C. $1 a min, for 2". $2.3 
min. for 3/4". $3 for 3/67 SP av Call Gerard Yates, THE EYE BANK 3 
Canterbury Green, Stamtrod, CT 06901 (203) 259-8992 


FAIR VISION RATIO, a national open screening and exchange program of new works 
in fim and video, is seeking submissions. Send tapes in 2/4", VHS, or Super 8, 16mm 
film with stamped return mailer to: Fair Vision Rato, 911 Contemporary Arts, 518 Jones. 
Bidg, 1331 Third Ave, Seattle, WA 98101. Contact Alan Pruzan at (206) 682-6552. 


TRAUMA TV, the West Coast's most controversial T.V. Showcase, is now accepting 
works by sane and insane fim/video makers. TRAUMA TV has a viewing audience of 
‘cover 300,000 and networks on 2 channels in the San Francisco Bay Area, Send 
videotapes or inquiries to: TRAUMA TV, 2261 Market St, suite 328, SF, CA 94114- 
1693, Ph # (415) 861-7226 


VIDEO TRANSFER: NTSC to PAL or PAL to NTSC. $30 Per hour plus tape. Also 
available underground/altemative music videos and shows. Contact P. DeMattia, 8 
Haddon Road, Hewitt, NJ 07421 (201) 853-4420. 


INDEPENDENT PRODUCTION COMPANY on te cutting edge is looking for 
ORIGINAL screenplays for immediate production. All scripts considered. Send scripts) 
and SASE to: Anvar Entertainment Group, ATTN: Literary Division, PO Box 3982, RPV, 
cAg0278 


BRAINWATER PRODUCTIONS. Original soundtracks produced for independent films. 
‘Send $2 for sample cassette. JIM OLENSKI, 1800 W. 14 mile Rd, Royal Oak, MI 48073 


MISCELLANEOUS 


PEENY WEENY “SAFE SEX” T-SHIRTS, 100% cotton, L & XL only. $10 ppd. Check 
or M.O. to Scott Mitchell, 485 Allen, Clawson, MI 48017-FREE condom wiorder! 


UNRELEASED SOUNDTRACK for the unreleased feature, “The Census Taker” by the 
band A WESTERN FRONT is now available by mail Send $4 w E. Predoehl, PO Box 
2430, Santa Clara, CA 96055-2430 


KENTUCKY OPERA PRESENTS: The world premiere of Daniel Dutton's THE STONE 
MAN. Amulimedia opera of ghosts & dreaming. Incorporating: Music, lve action, 
opera, dance, video projection, multimedia techniques and BachelardJungian dream 
states in a journey through the layers of a dreamer’s awareness. January 6, 8-13, 
1990. For tckets write: Kentucky Opera, 631 S. Sth St, Louisville, KY 40202-2201, 


50,000 READERS WILL 
SEE IT IN FILM THREAT 


ADVERTISE. 


Write for our '89 Rate Card. 


Or call our friendly ad rep 
(313) 545-4673. 


ee PRs 
FREE CALENDAR! 


IF YOU SUBSCRIBE IN '89 


FOLLOW THESE © EASY STEPS a 


@ FILL OUT THE CONVENIENT 
FORM, PLEASE PRINT, YOU 
PEOPLE DON'T WRITE AS NICE 
AS YOU THINK YOU DO. 


© CUTOUT CARD ALONG THE START MY SUBSCRIPTION NOW! 


YOUR LAP LIKE ALL THOSE SIX ISSUES A YEAR ARE ONLY: 
OTHER ANNOYING MAGA- ‘ 
ZINES. O$16U.S. 0$21CAN. 0 $26 FOREIGN 

© NOW PICK UP THE FORM AND CHECK OR MONEY ORDER [US FUNDS) MADE OUT TO FILM THREAT, ES? 
‘STUFF ITIN AN ENVELOPE SEND TO SUBS, PO BOX 951, ROYAL OAK, MI 48068 USA 
ALONG WITH MONEY (IN THE AUOW 68 WEEKS FOR FIRST ISSUE 


FORM OF A CHECK OR MONEY 
ORDER MADE OUT TO FILM 
THREAT) 


c 


re 
DEAD CELEBRITIES 


THE DEAD CELEBRITIES 


oo o——«_ Im CALENDAR IS FREE! 


@ WAIT BY MAILBOX FOR YOUR 
FIRST ISSUE TO ARRIVE. 


‘OLD SUBSCRBERS-DONT WORRY, 
© REPEAT STEPS 1 THRU 4 UNTIL STATE ERR VONE GETS A FREE CALENDAR! 
YOU GET IT RIGHT. 


jourtel! CWS ordinates and_ “SN 

explore. our free 10-page Droc! BppPouide. Dracula, ~ - 
sastein, Bond, Hammer, Star Raiders, Chaney, 

Karloff, Lugosi — over 400,000 original movie po 

lobby cards, 2 million colour and b&w photos, etar portraits, 

and special effects shots, plus tens of thousands of domes- : 

tic and foreign programs, books, photoplays, banners, and Store Hours: 11 am-7 pm Mon.-Wed. 

absolutely the most comprehensive selection of memor- 11. am-10 pm Thur.-Fri. 10 am-7.pm Sat... 

abilia spanning the entire history of every genre of the By 

motion picture! Come in, call, or write today for your free 1507 Wilcox Ave. - Hollywood, CA 90028 » (213) 461-6516 

© MCMLXXXVI CINEMA COLLECTORS 


